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WEINGARTEN MONASTERY ORGAN 
The world's most elaborate organ-case as drawn for Dom Bedos' Art of Organ Building published in 
1766; built by Joseph Gabler, 1737 to 1750; stoplist presented herewith. 
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HEARTS 


TURN HEAVENWARD 
WITH VICTORY 
PRAYERS 





Allied Invasion...no jubilant 
rejoicing—no dancing in the 
streets—no strident clamor of 
gladsome bells. 


Caim in the knowledge of ulti- 
mate victory, yet mindful of its 
cost—America bends her head 
in prayer. 


In the silence of a meeting- 
house, in the half-lit dimness of 
a synagogue, in the incense- 
filled nave of a cathedral— 
America prays. 


Hushed, the voices of her people 
repeat the “Our Father’— 
muted, the organ weaves its 
quiet background of calm hope. 


The prayers of America will be 
heard—her people will sing 
again—church organs will 
peal forth in joy, in Victory. 


Moller Craftsmanship hasmolded 
a part of America’s might for 
war. Now, in anticipation of 
America at peace, Moller Crafts- 
manship turns again to plan- 
ning the Organ of Artists—the 
Artist of Organs to play the 
joyous songs of Victory. 





BUY MORE WAR BONDS 





Oberlin Conservatory of Music 


A Department of Oberlin College 
a 
Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Claire Coci — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


& 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 

















AUSTIN ORGANS, INC. 
Organ -Architects and Builders 
HARTFORD, CONN. 

(Member, The Associated Organbuilders of America) 


Represented by 


pe ee eee eee tees ry ts Riverview Drive, Suffolk, Va. 
Calvin Brown...........-. 4539 North Richmond St., Chicago, III. 
Herbert Brown. .....c.csccseos 522 Fifth Ave., New York, N.Y. 
BB, DOGO. ce sccccccscvcs P. O. Box 159, Winston-Salem, N.C. 
Ernst Giesecke .....P. O. Box 234, Honolulu, Hawaii 
BR: IN 5 6. ont 0 2's 064 65 cka burner stbnenae Los Gatos, California 





Kansas City Organ Service & Supply Co. 
4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 


Roy BB. Staples. .......cccccccccccscccees Box 155, Decatur, Ga. 
JT. J. TOTONCO. 2... ccccccccccces 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Highth Ave. N.E., Seattle, Washington 
Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 

















For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 


CASAVANT BROTHERS 


LIMITED 
ST. HYACINTHE, P. Q., CANADA 


ESTABLISHED IN 1880 



































The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superh halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. '!nvaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
issues a year. Subscription $2.60. 


Published in London by Musical Opinion. 


By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 

















—_ American Organist is published monthly at 39 Kensico St., Richmond Staten Island 6, New York, by Organ Interests Inc. Entered as second- 
class matter at the Staten Island, New York, postoffice, July 17, 1928 Copyright 1944 by Organ Interests Inc. Subscription: $2.00 yearly, 25¢ 
eurrent copy, back copy 30¢ and up. September, 1944. Vol. 27, No. 9. Made in U.S.A. 






































When Organs Are 
Built Again 


|“ Kilgen 


Will be the First 
in ‘Production as tt has 
been First in Quality for 
Seven Generations 
* 


When war was declared, Kilgen offered 
their entire facilities to the Government. 


Since Pearl Harbor, those skilled 
craftsmen and technicians who built so 
many world renowned organs in peace, 
have devoted their talents to the building 
of the major assemblies of famous com- 
bat airplanes and gliders. 


When final Victory is secured, look to 
Kilgen for organs made even finer than 
before, thanks to the things they are 
learning under the exacting demands of 
war. 


we 
The Kilgen Organ Company 
4632 W. FLORISSANT AVE. * ST. LOUIS 15, MO. 


EUGENE KILGEN MAX HESS 
President Chief Engineer 


Kilgen Organ service is available today as always, from 

the factory and branch offices. Despite wartime demands 

the Kilgen Service Division is ready to take care of the 
Service requirements of the organ. 




















THE CRESCENDO PEDAL 


The late Edwin H. Lemare was a lifelong 


enemy of this device. He was a man famed 
for his skill as a colorful player—and one likely 
to use every aid of value. However, being a 
colorist, he was vastly dissatisfied with but one 
sort of crescendo. 

Music ought to be tonally treated according 
to its mood and texture. The single crescendo 
of tone provided by this pedal is suitable only 
for music of the “full” type. A further hazard 
then is that the tone is always added in the 
same order—thus its use tends to make every 
piece come towards a tonal dead level. 

As a “crescendo” pedal it is of doubtful 
value, but it is of the greatest aid when moved 
suddenly into one position or another to draw 
stops on the whole organ. It is then a type of 
general piston. 

Its usefulness is increased when it is so 
arranged that no sixteen-foot tone is drawn on 
the manuals, and when heavily voiced stops 
are omitted. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WiLuiaM E. Zeucn, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 

(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organis: 


Christmas Music from 1943 


For the convenience of our readers the following are noted 
from last year’s reviews as having received special commen- 
dation; comments are from the reviews. 

*AC—Burgundian, ar.H.R.Wilson: “Patapan,’ Am, 7p. 
me. (Birchard, 15¢). Full of Christmas spirit. 

A6C—Roberta Bitgood: “Glory to God,” 8p. me. (Gray, 
16¢). Seniors with juniors; music everybody likes. 

*AW2C—English, ar.K.K.Davis: “As it fell upon a 
night,” D, 6p. e. (Galaxy, 15¢). A true carol, attractive, 
effective. 

A6+C—Wm. A. Goldsworthy: “A very merry Christmas,” 
G, 4p. me. (J. Fischer & Bro., 18¢). Adults with juniors; 
music so jolly it carries itself along. 

A4+C—R. E. Marryott: “Born on this tide,’ 8p. u. me. 
(Gray, 16¢). Unusual flavor, delightful theme. 

AC—Frances McCollin: “All my heart this night rejoices,” 
C, 8p. u. md. (J. Fischer & Bro., 16¢). Music of more seri- 
ous type; every good choir should use it. 

* AC—DMoravian, ar.R.Elmore: “Thou Child divine,’ G, 
6p. u. e. (J. Fischer & Bro., 16¢). A little gem. 

A8C—W*m. S. Nagle: “Long long ago,” G, 6p. u. me. 
(Ditson, 15¢). Has everything a good anthem should have, 

A5C—Gardner Read: “Saw you never in the twilight,” 
Em, 6p. s. d. (Ditson, 15¢). Beautiful music. 

*AW3C—Swiss, ar.C.Dickinson: "O nightingale awake,” 
Bf, 6p. u. e. (Gray, 16¢). Sprightly and charming. 

*AWC—Welsh, ar.G.J.Jones: “Jesu Lullaby,” F, 3p. u. e. 
(Galaxy, 12¢). A lovely, warm, appealing lullaby. 

A4+C—Walter Wild: “Good news from heaven,” Af, 4p. 
e. (Gray, 15¢). A charming little Christmas carol. 


General Service Music 

A, AW3—Mrs. H. H. A. BEACH: “Pax Vobiscum,” 4p. 
e. (Gray, 15¢). E.Marlatt text. A hopeful song for peace; 
church or secular; available in two editions. 

A—Wm. A. GOLDSWORTHY: “Breathe on me breath 
of God,” 8p. u. me. (Morris, 16¢). E. Hatch text. A well- 
written anthem in prayer mood, first half in minor key, for 
expressive singing. 

*A—Luther, ar.C.Dickinson: “The Sanctus,” E, 6p. e. 
(Gray, 16¢). ‘In spirit he beheld the Lord of all on a high 
throne.” “Antiphonal anthem for adult and youth choirs.” 
First part is for unison singing antiphonally; second part is 
harmonized for adults, unisons for juniors, also antiphonally. 
A solemn churchly melody; makes a good anthem for its pur- 

ose. 

: A—George Frederick McKAY: “Hymn for United Na- 
tions,” C, 1p. e. (J. Fischer & Bro., 10¢). S.Johnson text. 
Church or secular, but strictly a hymn; good for processional ; 
comfortable range for unison singing, if you want to print 
'the text in the calendar and have the congregation join. 

*A6—Negro, ar.G.W.Kemmer: “L?] David play on you’ 
harp,” G, 8p. md. (Gray, 16¢). First five pages are antiph- 
onal, tenor solo ag2'nst women’s voices, with accompany- 
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ing harp score if you want it. Then six measures for 4-part 
men’s voices, a sentence for a full choir, and finally the main 
theme again. It’s hardly church music excepting in a service 
of spirituals, but it’s grand there. 

A—Jean PASQUET: “Fierce raged the tempest,” 4p. u. 
e. (Morris, 15¢). G.Thring text. An effective setting, good 
writing for voices, much opportunity for interpretative effects. 

A—H. A. SCHIMMERLING: “Te Deum,” 35p. md. 
(Gray, 75¢). English text, orchestral score available, a pre- 
tentious number. Strangely enough, the accompaniment given 
with the vocal score can’t be played on either organ or piano. 
so if you're interested get a copy and appraise for yourself. 
It hardly gives evidence of being written for a church service. 
(Possibly Mr. Strickland is back of this?) 

A—Dr. David McK. WILLIAMS: “Grace be to you and 
peace,” Bf, 19p. o. md. (Gray, 25¢). Bible & hymn text. 
A combination of passages of great beauty and others built 
for their vigorous portrayal of the text, the whole thing hav- 
ing a sensible plan behind it, but the kind of music that de- 
mands a chorus capable of doing its job without leaning on 
the accompaniment. Obviously any great piece of choral 
church music must have an organ accompaniment, not piano; 
this has it with a vengeance. If you and your choir both 
know your business, better not neglect this. 


Organ Music 

Edouard NIES-BERGER: Resurrection, 7p. me. (Gray, 
75¢). A tone-poem with descriptive note, some of it making 
very lovely music, some quite horrible, purposely, and some 
savoring of piano idiom rather than organ. If Harp and 
Chimes are not available, certain passages can easily be 
omitted. But it begins and ends with real music of great 
beauty—the kind of music contemporary composers are afraid 
to write. In between we have clever invention and the force- 
ful following of an idea. It’s in free fantasia style; look it 
over for your next Easter service. 

Dr. T. Tertius NOBLE: Choralpreludes on St. James, G, 
8p. md. (Galaxy, 75¢). Two church pieces on a hymntune 
of sterling quality but not widely known in America. First 
is structural counterpoint of good quality; second is of Bach- 
like style with the theme in slow time in the pedal, with 
breathing spaces, against figuration in the manuals, in strict 
three-part writing, with much greater musical interest. 

Voluntaries, 16p. 4 pieces, me. (Liturgical Press, $1.50). 
Purcell’s Voluntary on 100th Psalmtune, contrapuntal music 


Guilmant Organ School 
Willard Irving Nevins, Director 








Faculty 
Harold Friedell - Viola Lang 
Norman Coke-Jephcott - T. Frederick H. Candlyn 


45th Year October 3rd 
12 West 12th Street, New York 11, N.Y. 
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on the Doxology theme, rather for a limited audience. Stan- 
ley’s Voluntary 5 opens with sedate but true music, on the 
quiet order, and then goes into a 2-part section that calls for 
better taste in registration than we normally have available 
today, but it makes real church music of a high order. Heaven 
preserve the congregation from snorting Trumpets and loud 
Diapasons. Johann Kasper Kerll’s Capriccio Cucu, Sp. md. 
is for recital; a real colorist will do a lot with it. Sweelinck’s 
Toccata is not a toccata in modern sense but rather a postlude, 
and a good one for any service, though not too easy. 

Georg Philipp TELEMANN: Folio of Three Pieces, 16p. 
me. (Liturgical Music Press, $1.50). Concerto 5 opens 
with dialogue or antiphonal treatment, follows with an Al- 
legro Moderato that will be quite charming if played on 
colorful registration, not too loud and not too fast; daintiness 
& loveliness in music still catch more ears than noise. Al- 
legro is a lively toccata-like movement, all pleasant liveliness 
without weight of profundity, no matter what Telemann him- 
self may have thought of it. Deck Thyself My Soul with 
Gladness is simple 3-part music, theme in the pedal against 
2-part counterpoint in the manuals; it ought to be a lesson to 
composers on how to make their music stay alive without 
reaching dead-end streets every four or eight measures. Lord 
Jesus Christ Reveal Thy Face is less attractive on the surface 
but makes splendid church music. The lessons such a folio 
teaches are numerous. First, it brings music back to serve the 
church service rather than dominate it. Second, it gives the 
average organist music he can play, music not beyond his 
technic. Third, it cries from the housetops for gentleness 
and color instead of noise. It shows how music can enrich 
instead of entertain a congregation. 


Some Organ Music by Americans 
Reviews by ROLAND DIGGLE, Mus.Doc. 

© What a joy to pick up a new organ piece like the 
Reverie by the late R.Huntington WOODMAN (Schirmer), 
a simple, lovely bit of music, without a single ugly chord to 
show what a great man the composer thinks himself; four 
pages of music that will sound well on even the smallest in- 
strument, an ideal prelude that’every organist in the country 
should be proud to play. 

The same composer also gives us three very practical num- 
bers in his Postludes in F, G, and G-minor (Schirmer). They 
are written with all the Composer’s understanding of what 
is effective and at the same time suitable for church. Those 
of us who knew Dr. Woodman, know he could not write any- 
thing cheap or shoddy; he loved the beautiful, disliked show 
& fuss. These pieces are just what you would expect such a 
man to write. If you are looking for some good church 
music, either for postlude or other use, get these excellent 
pieces. 

A first-rate recital number is the Passacaglia by George 
VAUSE (Schirmer). That a college professor can compose 
so stunning a piece gives me hope; who knows but that some 
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day we shall be able to get three ‘professors of organ to agree 
on a prize piece, when they have perhaps a hundred manu- 
scripts to pick from? Perhaps that is asking too much, but 
I am sure that had this number been sent in for a prize it 
would never have been chosen, for it is too fine a bit of writ- 
ing. An eight-measure theme, repeated in the pedals through- 
out, forms the basis of a set of excellent variations that build 
to a magnificent climax. The work is not too difficult and 
deserves the attention of all organists. It will be interesting 
to watch the recital programs and see how often this work 
will be played during the coming season. 

I sometimes despair of our organists when I hear of the 
small sales of so many really excellent organ numbers pub- 
lished by American publishers. There must be thousands of 
organists who never buy a new piece of organ music. I should 
like to make it compulsory that every member of the Guild 
purchase at least four new American organ numbers each 
year. 
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RECENTLY PUBLISHED SONGS 
Suitable for Use in Church 








ae 2 

5 

Barker, Clement W. Woe unto the Foolish | 
Prophets (High, Med., Low) 50 1 
Barnes, Edward Shippen. Light after Darkness EN 
(High, Med:, Low) 50 |B 
Deming, Roger. Abide with me 
(High, Med., Low) 50 |B 
Guion, David W. Only Through Thee, Lord 
(High, Med.) 50 |B 
Huhn, Bruno. We Fight for Peace | 
(High, Med., Low) 50 1D 


Mueller, Carl F. Our Christmas Day 
(Med.) 50 


Niles-Horton. I wonder as I wander 


NOS OWGN GWG PGA GWG) 


(High, Low) 50 |B 
Wolf William A. A Sacramental Song ES 
(High, Med., Low) 50 KS 
Wolfe, Jacques. Our Prayer (Med.) 50 ik 


Obtainable at your local dealer’s, or from 


GSCHIRWYs2—_— 


Cleveland 14 New Orleans 12 Los Angeles 55 
43-45 The Arcade 130 Carondelet St. 700 W. 7th St. 








New York 17 
3 E. 43rd St. 








FAMOUS ORGAN COMPOSITIONS 


J. BONNET 
Romance Sans Paroles (From Op.7) — .75 


Twelve New Pieces, Op.7 
(Douze Pieces Nouvelles) 


Variations de Concert 








American Composers Series — Just Published 
R. DIGGLE 
Prologue Elegiaque 
M. C. WHITNEY 
Aberystwyth 
(Jesus, Lover of My Soul) 


Available at your favorite music shop or direct from 


EDWARD B. MARKS MUSIC CORPORATION -R.C. A.BUILDING . RADIO CITY . NEW YORK 20 


YEAR AFTER YEAR FOR OVER HALF A CENTURY SERVING THE FINEST IN 





MUSIC 
































GRAY-NOVELLO 
Westminster 
Choir College 
J. S. BAcu, arr. E. Power Biggs ae 
Jesu Joy of Man’s Desiring .75 PIS « 
Maurice C. WHITNEY ; 
Prelude on ‘Now Thank We AII” 75 
F. SCHUBERT, arr. C. Dickinson 
Litany (Rest in Peace) 75 
G. FARNABY, arr. Hugh McAmis 
A Toye .75 
F. COUPERIN, arr. C. Dickinson 
Qui Tollis .60 
EDOUARD COMMETTE 
Offertory on Noels 50 
J. S. BACH 
Choral Prelude ‘We all believe in One God’ .50 JOHN FINLEY WILLIAMSON, PRES 
M. Brucu, arr. Reimann ALEXANDER MCCURDY 
Kol Nidrei 75 Head of Organ Department 
. TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
THE H. W. Gray Co. 159 East 48th St. CHURCH, CIVIC CHORUS, SCHOOL 
Agents for NovELLO « Co. New York 17, N. Y. and COLLEGE 
GRAY-NOVELLO PRINCETON, N. J. 




































































ORGAN PEDAL TECHNIC 
by 


PIETRO A. YON 


The system of pedal technic so successfully used 
and taught by the late Pietro Yon, is now available 
for all organists, teachers and students. Mr. Yon’s 
remarkable mastery of the art of organ pedalling 
was the result of a system carefully worked out 
and developed over a long period of years. The 
organ world is indeed fortunate that the manu- 
script for this work was complete and in such form 
as to permit immediate publication. This ex- 
tremely important publication will undoubtedly 
prove to be his most lasting contribution to the lit- 
erature of the organ world. 





Price $1.00 


J. FISCHER & BRO. 
119 West 40th St. 
New York 18, N. Y. 


A Publication of Character 




















THE AMERICAN 


ORG 


T. SCOTT BUHRMAN_" - 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form 

M—Men's voices. 

W—Women's voices. 

J—Junior choir. 

The ar oy etc. 

or y 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


After Title: 

c. q. cq. qc.—Chorus, quartet, chorus 
et: erred) or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, ‘alto, tenor, 
bass, high-voice, low-voice, medium- 
—? solos (or duets etc. if hyphen- 
ated. 

o.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p—4 pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 
h—History of old organ. : 
m—Mechanism, pipework, or detail 


photo. 
p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. Treo change. 
t—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. 
*Photograph. 





@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 
Recitals: *I\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist" poe that work; if used at 
the beginning of any line it marks 
the beginning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
«Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 


rgan. 3p—3 pages, etc. 
— 3-p—3-part, etc. 
| yphenating denotes duets, etc. 








A—Ascension. N—New Year. 
.C—Christmas. P—Palm Sunday. 
‘E—Easter. nes me + 
a ~ Friday. | 1T—Thanksgiving. 
—Lent. 
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from a photograph furnished by courtesy of the. Hon. Emerson Richards, repeated here from our 
February issue to complete pictorially what Dr. Blanchard provides herewith in presenting 
the stoplist of this most lavishly laid-out instrument. 
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Weingarten Monastery’ s Famous Organ 


By Dr. HOMER D. BLANCHARD 


Organist and German-language specialist now serving with the navy 


i best works about the Wein- 
garten organ and its builder are by Baernwick and Weber. 
The latter is a little-known work entitled Die Orgeln von 
Joseph Gabler und Johannes Nepomuk Holzhey, by Robert 
Weber ; it was used as a doctoral dissertation at the University 
of Tuebingen in 1931. 

Joseph Gabler, builder of the Weingarten organ, was born 
in Ochsenhausen, July 6, 1700; he learned carpentry and 
cabinet-making, and set out as a journeyman about 1720. In 
1726 he was learning the organbuilding business in Mainz 
but in 1729 was back in Ochsenhausen again. Old records 
thereabouts show he built at least eight noteworthy organs, 
the largest being in Weingarten. He died Nov. 8, 1771. 
Most of his instruments have gone the way of all flesh, and 
possibly the big Weingarten organ has now also disappeared, 
but up until the present war it remained essentially un- 
changed. 

A study of the stoplist reveals some rather interesting and 
almost startling facts. Names alone are not enough, but the 
matter has been rather thoroughly investigated so as to see 

‘what principles of design Gabler intended to follow. In 
contrast to the earlier German and Italian practise, Gabler 
made use of a graduation of the manuals in strength of tone 
but added to this a striking differentiation as to tone-color. 
He laid less emphasis on the Diapasons (Prinzipale) as foun- 
dation stops on all manuals, and let flutes and Gedeckts take 
their place. The 8 pitch assumes greater importance; inde- 
pendent 2’ and 1’ registers become more and more rare. 
Naturally a greater body of foundation tone resulted, which 
Gabler balanced off with multi-ranked mixtures. His chief 
innovation, however, was the insertion of strings in families. 

In the first manual the Diapason, mixtures, and mutations 
take a prominent place. Likewise in the third manual, al- 
though this one has a flute family from 16’ to 4’. Manuals 
two and four have far fewer Diapasons, mixtures, and muta- 
tions. The covered stops form the main group, and to their 
rather soft tone is added that of the strings. 

Of course the Diapasons are of the greatest interest to us 
today. As Poneto: to the north-German builders, Gabler 
built them in smaller numbers and disposed them unequally 
on the different manuals. Naturally the first manual gets the 
most of them, 16’ to 2’. The third manual also has 8’ to 
2’. Both manuals also have only one reed. There are no 
strings on the first manual and only one on the third. In 
these two divisions are also the most mixtures and mutations. 
In contrast, the second and fourth manuals have only two and 
one Diapason respectively. 

The descriptive names Prinzipal Tutti and Prinzipal Douce, 


Stoplist of an organ built two centuries ago with 
one of the most lavish and beautiful cases ever de- 
signed, with some new information and comments 
on its tonal aspects and details of construction, in- 
cluding a few pipes made of ivory. 


probably have lots of significance, for both these ranks are 
of large scale, hence capable of better mixing. They are not 
leading voices but almost belong to the flute family, which 
seems to determine the tone character of their respective 
manuals anyway. 

It is interesting that Gottfried Silbermann in his Dresdener 
Hofkirchenorgel-used almost the identical disposition for his 
Diapasons. Gablet’s organ was built in 1750, Silbermann 
began work on his the same year, so that there can have been 
little or no influence. 

In general the mixtures and mutations have much the same 
scale as the Diapasons and it is significant that seventeenth 
and eighteen-century organbuilding usually regulated the 
number of mixtures to correspond with the number of Dia- 
pasons on a given division, or at least to continue their range 
on upward. This, it must be admitted, goes more for the 
Italian and south-German builders than for the Alsatians or 
the north-German builders of a little earlier time who seem 
to have employed rather fewer Diapasons and still more mix- 
tures and mutations. Compare some of Arp Schnitger’s work 
or some of Gottfried Silbermann’s. 

To be sure, Gabler seems to have set his own style. If 
he cut down on the actual number of mixtures and such, he 
made up for it by giving them far more ranks. In general, 
most of his mixtures have from six to twelve ranks. Some 
of the old north-German builders did build Pedal Organ 
mixtures with as many as six ranks (Schnitger) but Gabler 
built not only one, but three multi-ranked mixtures of six, 
seven, and eleven ranks for the Pedal at Weingarten. Even 
among the manual stops the mixtures have many ranks. It 
is possible that Gabler built the things this way to cut down 
on the number of stopknobs and the amount of stop-action 
necessary were the same number of ranks drawn in smaller 
bunches, but he undoubtedly needed the punch of the many 
ranks to offset the preponderance of 8’ tone, made all the 
thicker by the many flutes and Gedeckts. 

Gabler must have liked the flutes or he never would have 
put them on manuals two and four the way he did. But he 
must have intended that these manuals be coupled to the 
others so as to counteract the flutiness. Note also that he 
puts a whole flute family from 32’ to 4’ in the Pedal. Schnit- 
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ger and Silbermann rarely used flutes in the Pedal, relying 
on Diapasons and reeds. 

Strings deserve mention again. Seventeenth-century stop- 
lists just don’t show strings worth mentioning. An occasional 
Viola da Gamba, Salicional, or Fugara appears before 1700, 
evolving not from the small-scaled Diapasons but rather from 
the small-scaled Harmonic Flutes. But the scarcity of such 
registers is noteworthy. The north-German builders used the 
Viola da Gamba as the only string, and that was treated very 
much like a Gemshorn. Gabler added to the aforementioned 
the Violoncello as well as some others whose names sound 
fluty but whose real character was that of strings: the Travers- 
fioete and the Flageolet. 

His Traversfloete in Weingarten consists of two ranks. The 
first has genuine flute scale. The second rank is of much 
smaller scale and imparts the ‘‘Strich’’ which gives it string 
character. A study of some of the older documents and works 
on organbuilding will show that the Traversfloete was usual- 
ly grouped with the other small-scaled stops such as Salicional 
aid Violon. The scale of the Flageolet also puts it in the 
class with the strings, and this stop has some other character- 
istics to be mentioned later. The value of the strings in the 
Pedal seems to have been recognized. It would seem that 
the strings were disposed mostly on manuals two and four so 
as to contrast with the many flutes and Gedeckts and to give 
them some punch; in other words, to act in a sense as Dia- 
pasons. 

Reeds play a subordinate part, merely lending something to 
the general color, except, of course, in the Pedal. 

Here is an organ in the building of which Function seems 
to have been the watchword. It was built for the Catholic 
service where its role seems to have been accompanimental 
with occasional uses for improvisation. The accompaniment 
of the music required a lot of 8’ registers. The 4’s and2’s 
serve as reenforcement, with an occasional reed, but rarely 
the mixtures or mutations. Their purpose was to give the 
whole organ a certain sheen when it could be played as a solo 








P. MOLLER, JR. 
president of the mie firm established by his father, following his 
ather's footsteps also in active church support, member ‘of the 
state music commission of his denomination-and dele- 
gate to its biennial convention in October. 








WEINGARTEN, GERMANY XII Cimbalum 1’ MANUAL 4: 
MONASTERY CHURCH IX Sesquialter 1 1/2’ 8 Prinzipal Douce 
Joseph Gabler, 1737-1750 8 Trombetten Flauto Douce w (conical) 
Spelling and comments follow Dr. Quintatoen 
Blanchard’s original copy. MANUAL 2: Violoncell (pure tin) 
PEDAL: 16 Bordun 2r-3r 4 Rohrflaut 
32 Contrabass 2r (32 & 10 8 Prinzipal Tutti Querflaut w (cylindrical) 
wood & pure tin) Coppel. Flaut Travers 
Subbass w Hohlfloete w (conical) 2 Flageolett* 
16 Oktavbass w Salizional VI Piffaro Douce 4 
Quintatoenbass m Violoncell 1r-3r XI Cornet 2’ 
Violonbass 2r (16’ pure tin, Unda Maris 8 Vox Humana 
8’ wood, tuned to beat) 4 *Oktav Doux 4 Hautbois 
8 Superoktavbass (tin) *Viola 2r *Tin and wood, top octaves of ivory 
Flauto Douce m (tapered) 2 *Nasat with wood feet and languet. 
Violoncellbass XII Mixtur 4 “_—e (by Weigle in 1912): 
4 Hohlflaut II *Cimbalum 2/ Seraphon Prinzipal 
VI Mixturbass 4’ *In the Kronpositiv. Seraphon Floete 
VII Sesquialter 2 2/3’ Seraphon Gedeckt 
XI Cornetbass 4’ MANUAL 3: Seraphon Fugara 
32 Bombardon 16 Bordun Seraphon Violine 
16 Posaunenbass 8 Prinzipal 4 Seraphon Gamba 
8 Trompetbass Quintatoen 8 Tuba Mirabilis 
Fagottbass Flauten (conical) TRAPS: , 
MANUAL 1: Violon Douce La Force (low-C only, 49 pipes in 24 
16 Praestant 4 Oktav ranks, some double) 
8 Prinzipal Hohiflaut 2r (pure tin) Cuculus (Cuckoo) 
Rohrfloete (chimneys inside) 2 Superoktav (conical) Rossignol 
4 Oktav 2r II Piffaro Douce 4’ (Quinta- Tympanum 
2 Superoktav 2r toen and Viola) Glockenspiele (two) 
Hohl floete VI Mixtur 2’ Original console had 77 knobs; man- 
VII Piffaro 8’ Cornet 1/ ual compass CC-c*, 49-note; pedal com- 
X Mixtur 2’ 8 Hautbois pass originally 20-note, now 28. 
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instrument. Fewer mixtures were needed because those 
present had more than the usual number of ranks. 

Any attempt at comparison of the Weingarten organ with 
modern instruments would be foolish. Certain things of 
interest do, however, stand out. Gabler liked strings and 
made relatively lavish use of them. He liked stops of com- 
pound tonality and did not hesitate to make use of multi- 
ranked voices to produce a desired effect under a common 
name; for example the Bourdon 16’ of the second manual, 
which is stopped for only the two low octaves, then tapered 
open pipes, but which also sounds an 8’ metal stop simultane- 
ously, the two top octaves of which are of two ranks. This 
Bourdon 16/ then has two and three ranks. 

He uses lots of mixture ranks but he leaves the high-pitched 
ranks out of the upper octaves to cut down on the squeal. 
He used one of the first examples of the detached console. 
He had a fine architectural sense, as a study of the photos 
will reveal. 

Of importance in any discussion of the use of mixtures in 
the older organs is a consideration of the compass employed. 
Gabler used a manual compass of four octaves, 49 notes. 
Leaving out that top octave makes a difference in the squeal. 

The stoplist is presented in the usual order; my notations 
are scanty, but there is a complete record of the scales for 
every octave of every rank throughout the organ. One shud- 
ders to’ think what Weigle’s Seraphon registers, added on 
high pressure in 1912, were like. 


Joseph Bonnet 


March 17, 1884 — August 2, 1944 

@ Mr. Bonnet was born in Bordeaux, France, studied 
organ with his father who was organist of Ste. Eulalie, and 
at the age of 14 took his first church position, St. Nicholas. 
He soon transferred to St. Michel Church and began to gain 
a reputation for his playing. Leaving Bordeaux, he went to. 
Paris to study with Guilmant in the Paris Conservatory, win- 
ning first prize. When the church of St. Eustache became 
vacant he entered the competition (restricted to Paris Con- 
servatory first-prize winners) and won; that was in 1906 and 
marked the beginning of a fame that within a decade was 
world-wide. 

After tours through Austria, Belgium, England, France, 
Germany, Hungary, and Switzerland, he made his debut at 
City College, New York, Jan. 30, 1917. Even as early as 
the 1910-11 season he is said to have given a series of forty 
recitals from memory in St. Eustache without repeating a 
number. In December 1917 he gave a series of five historical 
recitals on the Austin in the ballroom of Hotel Astor, New 
York, to paid-admission audiences, though these programs 
were not entirely memorized. 

In tribute to his great achievement as a player it should be 
said that though in Bach he was likely to follow the tra- 
ditional lack of style, feeling, and registration, in modern 
works he was precisely the opposite and exemplified a per- 
fectly clean-cut staccato (instead of the gummy legato almost 
everybody else was using) and an almost amazing beauty of 
finish in every detail—phrasing, nuance, registration, rhythm. 
It was true concert playing on the organ, and other than in 
Guilmant’s earlier tour of America, it was brand new here. 
Bonnet did tremendous good in that direction. 

Why was Bonnet in America when his native France was in 
the midst of an atrocious war? Joseph Bonnet served in the 
trenches two years with the French infantry, and then a com- 
mittee of prominent Americans petitioned the French govern- 
ment to give him a furlough and send him to America to 
give recitals to raise money for the various French war-fund 
charities. He came and conquered, and he has returned many 
times since. In the fall of 1940 he came again, destined to 
stay to the end of his own days, though little did any of us 
realize it. -He died of heart attack at Ste. Luce sur Mer, near 
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Rimouski, Quebec, Canada, where he had gone from his home 
in New York City for his summer vacation. 

Mr. Bonnet’s fame as a composer is now even greater than 
his fame as recitalist. Unfortunately a complete list of his 
organ works can not be available in time for inclusion here. 
Unlike many other composers visiting our shores from 
abroad, Mr. Bonnet did not fill his recital programs with 
his own compositions—which is regrettable especially because 
in music of the modern type he was at his best. Two years 
ago Victor released album M-835, Mr. Bonnet’s recording of 
three of his own compositions and pieces by Bingham, Bossi, 
Kjerulf, and Shelley, played on the large organ in the John 
Hays Hammond Museum, Gloucester, Mass. When the 
Aeolian-Skinner was installed in the Museum of Art, Wor- 
cester, Mass., Mr. Bonnet was appointed official organist, and 
devoted himself largely to historical programs. 





JOSEPH BONNET 


March 17, 1884 _ August 2, 1944 


In Paris Mr. Bonnet was the owner of three organs; our 
correspondent wrote this from Paris: 

“Bonnet is wealthy in his own right and married into a 
wealthy family. He possesses three organs of his own: a 
3m in his home on Boulevard Excelmans; a 3m built for 
him about four years ago in the Chateau at Esbly belonging 
to his father-in-law; and finally a 3m or 4m built for an 
American woman living in Paris and bequeathed to him upon 
her death. In St. Eustache he plays one of the great organs 
in Paris, about the only large modernized French organ; in 
fact he spent six years or more in carrying out its modern- 
ization.” 

We are indebted to Bernard Leshley, Montreal organist 
who was studying with Mr. Bonnet at Ste. Luce sur Mer, 
“lovely little French village,” for the following: 

‘Mr. Bonnet suffered a cerebral hemorrhage on Wednesday 
immediately following breakfast and was conscious only for a 
brief time; after being attended by a physician who was 
vacationing at the same Hotel Philippe de Champlain, he fell 
asleep and later went into a coma from which he never re- 
covered. At 2:10 p.m. he died, as he would have liked. He 
had grieved for his beloved France, but was happy to be in 
French Canada, with Mrs. Bonnet and his two children, 
Francoise Romaine and Benedict, among people who spoke 
his own language, in the shadow of the little village church 
where he went every morning to mass. Following Mr. Bon- 
net’s preference, the requiem mass in the Church was sung 
unaccompanied entirely in Gregorian chant by priests from 
the Seminary. The body was laid to rest temporarily in the 
cemetary beside the Church, to be transferred later to the 
Benedictine Monastery at St. Benoit du Lac, not far from 
Montreal, a singular honor bestowed upon a devout Christian 
by the Benedictine monks. 

“At the conclusion of the services, more than ever we felt 
the loss of a great soul gone from us forever. Bonnet was 
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such a modest soul, yet so dignified withal. For all who 
knew and loved him there is a deep sorrow. The last rites 
were more impressive than could have been expected else- 
where. First with the solemn procession along a quiet coun- 
try road to the accompaniment of the tolling Church bell, 
then the service within the Church, which was in deepest 
mourning. Finally everyone gathered in the cemetery as the 
body was laid to rest. And then such a stillness as we had 
to make the journey back home alone.” 

Three score years is not a long life, but for Joseph Bonnet 
it proved long enough to leave an indelible impression for 
good, written across the world of the organ.—T.S.B. 


Rehearsal Planning 
By EDITH E. SACKETT 


Second article in the series on children's choir problems 


PLANNING rehearsals for the 
junior choir requires imagination, intelligence, and a sympa- 
thetic understanding of children. It is so important to ask 
one’s self, as material is being selected for presentation, 
“Would I be interested in learning this if I were a child?” 
The main appeal in the instruction should be to the emotional, 
imaginative, intuitive side rather than to the intellectual. It 
is so important to get the child’s point of view, to think of 
him as an individual, and to observe his reactions constantly. 

It takes tact and sympathy to understand the workings of 
the strange little mind that lives in a world the adult finds it 
difficult to recall. Study each child as you would a lock, 
unique in its mechanism, and then devise the special key that 
will fit that lock. Thus you will open the door of opportunity 
and make it possible for each child to develop his individual 
abilities. The constant aim must be for growth in individual 
power as well as a perfect blend of power. 

In the beginning of my experience with children, I made 
the mistake of being attracted by the attentive child and con- 
ducting the rehearsal from his level of mentality. In every 
group there is a bright-eyed, good-looking, alert child in the 
front row who absorbs everything you say and do. He be- 
comes your outstanding chorister. But for every one of this 
type, there are many others, seemingly slow, inattentive, and 
uninterested, who need the training far more than the alert 
child. With a little individual attention and thought, they 
too become excellent choristers; it is this average group one 
must keep in mind when conducting rehearsals, for they need 
most just what junior-choir training offers. 

Since a child is so susceptible to his environment and loves 
and appreciates beauty, special care should be given to the 
selection of the rehearsal room. Personally, I feel it should 
be entirely different in character from the schoolroom in which 
the child has spent the greater part of his day. The room 
should be spacious, sunny, well-ventilated; and on the walls 
there should be a few beautifully-colored pictures chosen from 
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the best in the realm of art. The equipment should consist 
of a piano, possibly a Victrola, and comfortable chairs. Too 
often the latter are most uncomfortable, or too high for a 
child’s short legs. In order to hold the child’s attention, 
evasive and fleeting at best, he must be comfortable when 
seated. Everything about the room should appeal to the child’s 
aesthetic sense. By all means have order and discipline, but 
also create an atmosphere of beauty that will appeal to his 
imagination. 

The reader may say that few churches afford such a room; 
alas, this is only too true. But much depends on your leader- 
ship, for with a little thought and very little money the most 
unattractive room can be transformed. 

The day has been set for the first rehearsal. What plans 
have you made for it? Do you know exactly what you are 
going to do and say? Right here, the importance of written 
Lesson Plans is stressed. At the beginning of the season make 
a general plan of what you expect to accomplish during the 
year; then map out the work for each month, each week, and 
then each rehearsal. There must be unity of thought back of 
each lesson plan. Hymns, chants, responses, and anthems 
must be linked up in thought, and not jumbled together with- 
out any connection. 

This connection in teaching is like the modulation of keys 
from one number to another and makes for continuity of 
thought. Hence, when the rehearsal is over, the chorister 
understands what he has been taught and leaves with a definite 
idea in his mind. Definite, consistent organization in these 
lesson plans makes for successful work, eliminates restless- 
ness and problems of discipline, and commands the respect of 
the chorister. 

To hold the interest and attention of children throughout 
the rehearsal is a prime aim of the director; it demands this 
conscientious, outside planning. The natural, childlike form 
of attention is spontaneous; the key to interest is attention, 
and the director aims continually for spontaneous attention. 
Watch the faces of the children; make note of their reactions 
and responses. Children are so candid and sincere. You 
will see the truth reflected and revealed there. If they are 
inattentive, or the attendance falls off, the fault is yours and 
you will need to revise your plans and search for the reason. 

Again the rehearsals must not be too long; the attention 
of a child is of short duration. He cannot concentrate for 
long on one task because of his limited experience. Three- 
quarters of an hour is long enough to require him to stay; 
it is better to have two, possibly three rehearsals a week. How- 
ever, the number of rehearsals depends on the location of 
the church, the distances the children have to come, etc. 
Every situation is different and each director will have to be 
guided by his own conditions. Yet it has been found that 
several short, brief periods accomplish more than one long 
one. 

By changing the activity often, the interest of the child is 
held. Move quickly from one activity to another so he does 
not have a chance to tire of one phase of the work. Some- 
times a director, because he is so interested himself in secur- 
ing the tone or exact diction he wishes, drills on these too 
long and loses out because children become over-tired. Rather 
wait until the next rehearsal; by some magic, you will be 
thrilled to find, they sing with the desired results. 

Music preserves that ideality which is one of the most 
precious possessions of childhood and which we would fain 
keep in later life—which loves flowers, animals; which sees 
truth in fairy stories and sees the moon and stars as lanterns 
hung in the heavens. Because folksongs resemble fairy 
stories, it is recommended that many of those at our disposal 
be used, for children love them. It is our task to preserve 
this ideality and through the music taught at these rehearsals 
create a world of beauty to which they will want to return 
again and again. 

(To be continued) 
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EDITORIAL COMMENTS 








In which the members of the profession and industry speak for them. 
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selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the oraan 








Matters of Common Sense 


How about your music committee 
and your preacher? Do they behave themselves well? You 
studied music; did they? Would you like them to tell you 
how to conduct the music of your church? 

In the same way and for the same reasons, it is doubtful 
if the men of the army & navy want dictation or advice from 
any civilian commander-in-chief. Our generals and admirals 
studied the science of war for decades; a civilian commander- 
in-chief who thinks too highly of himself can only be a mill- 
stone, costing the lives of countless thousands of our fellow 
citizens—including hundreds of members of the organ pro- 
fession. 

A‘ little knowledge is a dangerous thing. A minister or 
music-committeeman who thinks too much of his own capac- 
ity to manage and direct, is the organist’s worst enemy. The 
graduates of West Point and Annapolis must feel the same 
way about the civilian who, finding himself nominally com- 
mander-in-chief, is notorious among all American politicians 
for the bigness of his conception of his own importance. 

If anyone wants to vote for a Commander-in-Chief of the 
army & navy, let him write in the name of Douglas Mc- 
Arthur. 

—t.s.b.— 


“I’ve read your articles in the past & just laughed but when 
I read the recital review in the July issue I’m convinced you 
don’t know what you're talking about. Such false publicity.” 
An anonymous postcard, and its don’t was underlined. Save 
for the fact that an anonymous writer is likely to be angry, 
we get the straighter statement of viewpoint from anonymous 
than from signed communications, and I still like them. 

I also like readers who are sufficiently interested in the wel- 
fare of the organ world to be able to get mad at the man 
who expresses opinions differing from theirs. However, if 
anyone takes the trouble to check the statements made in 
these pages, he'll find there wasn’t any false publicity efforts 
behind the critique our correspondent condemns. A recital- 
ist may play beautifully one day and uninterestingly the next ; 
A critique can deal only with the one recital under discussion. 
T.A.O. doesn’t want anyone writing for these pages who 
thinks more of reader-reaction than of the truth as he himself 
sees it, nor anyone who is afraid to praise heartily whet: com- 
mendation is merited, as it so eminently was in the July in- 
stance. , 


—t.s.b.— 
Idiots are perfectly all right and sometimes amusing, but if 
they are given an important job to do they are anything but 
a pleasure to the rest of us. The piano-manufacturers are 
about to begin production again, at least to a small degree; 
but the o.p.a. proposes to continue to dominate prices. That 
in itself is damnable enough in this once-free America, but 
the idiocy of it is that the o.p.a. blandly dictates that the 
piano industry go ahead and manufacture and sell at existing 
prices, and then if and when the delightful o.p.a. wants to 


raise those prices, the piano manufacturers and dealers can . 


collect the balance later on. 

“You can’t go around to Mrs. Smith, who purchased a 
piano, and say, ‘We'll have to get more money from you be- 
cause of the parts situation.’ Mrs. Smith simply won't pay 
the increase over the original agreed price,” said a repre- 


sentative of the piano industry. 

America’s biggest war will not be against the Hitlers & 
Mussolinis in Europe, but against Mr. Hitler and Mr. Musso- 
lini in Washington. It’s time to begin that fight right now. 

—+t.s.b.— 

“Don’t say that an organ & piano accompaniment” for a 
church song ‘‘will not be useful in many churches,” writes 
Dr. Edward Shippen Barnes of T.A.O.’s June review of his 
“Jesus my Savior look on me” (published by J. Fischer & 
Bro.). ‘That's what I would have said when living in the 
east. But beginngng about at the Mississippi, hundreds of 
churches use the two instruments in accompaniments and the 
device is common out here” in California where Dr. Barnes 
now lives & works. ‘‘That’s why I thought I'd try publish- 
ing such a number, having written several for use in my own 
church.” 

Very good. There are as many kinds of churches as there 
are tastes; we need music for all kinds. I do not like a piano 
in church; it’s my guess that Dr. Barnes doesn’t either. But 
we both like churches to prosper and grow, and you can’t 
make a baby prosper & grow if you feed it on steak instead 
of the bottle. Lots of congregations must continue to be fed 
on a music diet far under the standards we all set as the ulti- 
mate; possibly the profession’s worst mistake is trying to 
force the growth too rapidly. Culture cannot be attained at 


_the snap of the finger; it takes time, measured in decades, if 


not centuries. 

Which reminds me that my own home church in southern 
Pennsylvania has a 3m Moller and right alongside it an up- 
right piano. I’ve always taken it for granted they were pessi- 





IN HARVARD'S GERMANIC MUSEUM 
Arthur Fiedler conductor, Walter Piston composer, E. Power Biggs recitalist, 
at console of Aeolian-Skinner's 2-25 broadcasting organ. 
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mists and didn’t trust the local Edison company. If anyone 
wants to kill off Dr. David McK. Williams they can do it by 
placing a piano in St. Bartholomew's chancel; one look at 
it and Dr. Williams would keel over. 

Speaking of pianos, I'd like to remove every one of them 
from the homes & studios of every organist in America whose 
organ compositions and anthems are more important than his 
organ-playing. It is all too rare to examine a new organ 
composition that doesn’t show undeniable evidence of hav- 
ing been developed at a piano instead of at the organ. Soon 
again the politicians will permit organbuilders to go back to 
work; nothing would benefit organ composition quite so defi- 
nitely as the installation of an organ in the studio of every 
organ composer in our land.—T.S.B. 


Dr. T. Edgar Shields 


Biographical sketch of the Bethlehem Bach Festival Organist 

® Wherever Bach and church music are known, Dr. 
Shields should also be known in spite of the dark curtain all 
newspaper music-critics draw around an accompanist. But 
anyone who has played organ accompaniments for extensive 
Bach choral performances knows the demands Bach, above all 
other choral writers, makes on the accompanist. 

Dr. Shields was born on a July 4 in Olney, Ill., but moved 
to Bethlehem, Pa., in his youth and had his schooling, gram- 
mar and high, there, turning then to music. His organ 
teachers were, in order, Dr. J. Fred Wolle, Dr. David D. 
Wood, and Mark Andrews, supplemented by piano with Dr. 
Wolle and theory with H. A. Matthews. His first church 
position was Trinity Episcopal, Easton, Pa., 1896; First Pres- 
byterian, Reading, followed in 1898; and then the Pro- 
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War is a continuous job. 


Ever-widening, ever-advancing fighting 
fronts call for a never-ending flow of 
manpower and matériel—financed by a 
continuous flow of money. 


Your responsibility as top management 
increases with the mounting tide of bat- 
tle. So keep this one salient fact before 
you at all times: The backbone of our 
vital war financing operation is your Pay 
Roll Savings Plan. 


Your job is to keep it constantly revital- 
ized. See to it that not a single new or 
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old employee is left unchecked. See to it 
that your Team Captains solicit everyone 
for regular week-in and week-out sub- 
scriptions. And raise all percentage fig- 
ures wherever possible. 


Remember, this marginal group repre- 
sents a potential sales increase of 25% to 
30% on all Pay Roll Plans. 


Constant vigilance, in a quiet way, is 
necessary to keep your Pay Roll Savings 
at an all-time high. Don’t ease up—until 
the war is won! 


The Treasury Department ace 
knowledges with appreciation the 
publication of this message by 
THE AMERICAN 
ORGANIST 


This is an official U. S. Treasury advertisement—prepared under the auspices of 
Treasury Department and War Advertising Council, 
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DR. T. EDGAR SHIELDS 
The famous organist of the Bethlehem Bach Festivals and director of music in 
Lehigh University and the Moravian College for Women 


Cathedral Church of the Nativity, Bethlehem, in 1902, where 
he had a 3-30 Johnson built in 1885, and directs a boychoir 
of 70 members. 

In 1909 Dr. Shields was appointed organist of Lehigh Uni- 
versity, being made director and professor of music in 1929; 
in 1909 he added the work of director of music in the Mor- 
avian College for Women, continuing in both institutions. 
His work with the Bach Festivals began in 1901. The Na- 
tivity organ was rebuilt in 1911 by Haskell and was discarded 
in 1940 when Aeolian-Skinner installed a new instrument of 
50 stops. 

Dr. Shields took his A.A.G.O. certificate in 1918 and in 
1935 Muhlenburg College gave him his Mus.Doc. He mar- 
ried Emilie Naomi Schultze in 1906 and they have three 
children, none active in music, but his mother was organist 
of the church of which his father was pastor. He has com- 
positions in manuscript and has done recitals regularly in 
Lehigh University, all of which spells an active life and 
leaves “no time for other affairs.” 


Dr. Roland Diggle Writes 


And you can read it entirely at your own risk 

© I am sure you will be interested to know that in 
the Victory Te Deum I am writing, at the words ‘Holy, 
holy, holy,” the voices are divided into eight parts and sing 
the words in unison while the organ plays the ‘Battle Hymn 
of the Republic’; the effect is not good but it is loud. At 
another part I have a solo violin play the Meditation from 
Thais, religioso; this takes doing, but if a religious violinist 
is not available, the organist is instructed to hum the melody 
through his nose, which will give the same effect. At another 
spot I am still undecided; at the words “open the kingdom of 
heaven,” should I use “Over There” or “Old Man River’’ in 
the accompaniment? After all, Old Bean, with the paper 
shortage is it worth a column and a half to find out a few 
loud Holy’s? If a composer puts ppp to his Holy’s and I 
want them fff, I say to ’ell with him and sing them my way. 
But then I’m an Individualist. 
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On Teaching 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





THE teaching business concerns 
all musicians, either as instructors or as products of one or 
more teachers. Some have been fortunate in their own train- 
ing and preceptor; others have possessed the enthusiasm, 
thorough basic knowledge, and analytical faculty, to become 
in turn distinguished teachers. 

The teacher of organ must be conversant with all phases 
of the organist’s complete equipment. He must understand 
the best principles of technic, the fundamentals of vocal and 
choral development for his choir-work, have a well-rounded 
knowledge of all fields of theory, and a perspective of the 
literature for the church, both vocal and instrumental. 

From time to time it is my privilege to suggest to my 
readers that they take stock to ascertain their position as 
teacher or performer. Technic is in itself a thing to ponder. 
It is well‘ to ask oneself, ‘Do I play really well? Have I a 
satisfactory control over my hands and feet to master the best 
music for my instrument?” I recall a tragic day when as a 
student of piano I discovered I could not trill with my left 
hand. Many a dreary hour of effort resulted. 

Many can recall some of the music lessons of youthful days. 
Perhaps they were humdrum periods when the teacher sat by 
the keyboard, listened indifferently, and assigned a new set of 
studies for the next ordeal. My own recollection is full of 
such experiences when the matters of the teacher teaching 
and the learner learning were nearly a total loss. To be sure, 
many such incidents are at the hands of a pin-money lady 
teacher. Nevertheless some criticism might justly be directed 
at the more eminent professional. 

Some years ago a friend suggested we swap jobs for a day. 
I would sell bonds and he would teach organ. He assured 
me his business was quite fool-proof. All I had to do was 
to sell at the prices quoted in his little black book; buy as 
far below the quotation as possible and sell at the list price. 
A pretty easy assignment! 

Then I asked him just how he would give an organ les- 
son. He admitted having learned piano years ago in “ten 
easy lessons.’ He had watched organists, heard considerable 
music, and had eavesdropped on his young daughter taking 
piano lessons. The procedure would be something like this: 
Student arrives. Small talk about the weather and sundry 
subjects, using up perhaps five minutes. Then the student 
adjusts himself on the bench, opens his music, pulls out a 
stop here & there, scowls, smiles, grits his teeth and begins. 
Teacher looks wise and pretends to listen. After a few meas- 
ures he stops proceedings and suggests that the music is not 
quite in time; better begin again. This time everything goes 
along quite well and teacher looks pleased for several mo- 
ments. At the close he has managed to work up a scowl of 
displeasure. Thereupon he remarks sententiously, ‘That was 
terrible; play it once more please. Pay attention to the time. 
The rests were not accurate.” Once more the composition 
is read through. In the process the substitute teacher man- 
ages to get a surreptitious glance at his watch. Nearly half 
over now, thank goodness! At the end there are remarks to 
be thought up. This time it must have to do with inter- 
pretation—whatever that is. At any rate he announces he 


doesn’t think it is very good. For next time the student 
must do it over again. Perhaps he might even memorize it. 
“But,” the student. exclaims, ‘‘you don’t have to memorize 
on the organ, do you?” To which the reply is, “My students 
are always required to commit all music to memory.” This 
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Mendelssohn and 
Wicks voicing — 


Fix Mendelssohn-Bartholdy, in contrast to 
many of his famed predecessors, lived his 
short span in comparative affluence, and to this 
fortunate circumstance is attributed the light 
spirit that pervades his copious works. 


An organist, pianist, violist, conductor and com- 
poser, Mendelssohn excelled in all of his under- 
takings, and musical epics in virtually all forms 
flowed from his prolific pen. 


His works for organ, while comprising a very 
small portion of his output, are nevertheless im- 
portant in their field. His six sonatas in particu- 
lar, require a deftness of execution and tonal 
coloring which the features of the Wicks organ 
make so easily obtainable. The very finest pos- 
sible tones come from low wind pressure voicing. 
Wicks artists voice pipes for quality and ignore 
completely the mechanical requirements of the 
action. The action adapts itself to the voicing, 
instead of suiting the voicing to the action. 


“‘The Masters applaud” 
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quite floors the poor student who is now quite ready to agree 
that the new teacher is somewhat of a whiz. A review of 
an older piece is given similar treatment. By this time the 
period has been brought to a close, a new student has ap- 


peared, the routine must be repeated. And so on through the 


day at four-fifty an hour. Yet it is not bad work. In fact 
it could almost be called easy money. 

While the job-exchange was not consummated the descrip- 
tion of what my friend proposed to do in giving organ 
lessons was illuminating, to say the least. Indeed it was an 
eye-opener to me. So much that he had detailed was morti- 
fying in its similarity to some lessons I myself had given, ex- 
cept that I knew how to check wrong notes and may have 
refrained from some of the hokum my friend seemed to under- 
stand as a part of the practise of giving music lessons. 

I am sure every person who has ever undertaken to learn 
to play a music instrument will find some analogies in this 
story. Perhaps some of us may find a moral that could be 
applied to our own teaching. Or we may find ways to im- 
prove upon some of the delinquencies in our performance 
that came from exposure to such circumstances or that we 
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have unconsciously adopted through careless practise or sheer 
laziness. I remember my good friend Josef Lhevinne once 
remarked, when he knew he should be practising, “I am 
naturally indolent.” Is it not true that many of us have a 
similar tendency?—R.W.D. 

The Introit 


By J. HARRISON WALKER 
From the bulletin, St. Andrew's Church, Wilmington, Del. 


© In response to many requests we sang an in- 
troit for the first time on Palm Sunday. The introit is a 
short sentence sung by the choir immediately after the pro- 
cessional hymn, before the priest reads the opening col- 
lect. Originally the celebrant made a separate entrance 
after the choir, and the introit was sung while the cele- 
brant took his place before the altar. This is still done in 
many churches where there is more than one priest. The 
purpose of the introit is to create a spirit of worship and 
solemn approach to the communion service, which proces- 
sional hymns cannot do. That is to say, it is esthetically 
and emotionally shocking to go immediately from the ex- 
citement of the processional into the serene and beautiful 
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2 Parts for or complete relays, combinations, a 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 











WIRE -- RUBBER CLOTH 


We were fortunate in being able to 
purchase Insulated Spool Wire and 
also Rubber Cloth. Write us regard- 


ing your requirements. 


ORGAN SUPPLY CORP. 


Erie, Pennsylvania 
(Member, The Associated Organbuilders of America) 


540-550 E, 2nd St. 





























ATTENTION —YOUNG MEN 


A golden opportunity to learn the profes- 
sion or art of organbuilding is coming soon. 


As the manpower needs of the war machine 
diminish and the building of organs is 
gradually resumed, organbuilders will take 
in young men fo train as future organbuild- 
ers. 


Organbuilding is an honorable and inter- 
esting profession. Employment is always 
steady for competent and reliable artizans.° 


Make your arrangements now for post-war 
employment. Apply to any member of The 
Associated Organbuilders of America. 


The Associated Organbuilders of America 


AEOLIAN-SKINNER MOLLER 

AUSTIN *NATIONAL ORGAN SUPPLY 
*DEAGAN *ORGAN SU°PLY CORPORATION 
ESTEY REUTER 

HALL SCHANTZ 

HILLGREEN-LANE *SPENCER TURBINE 

HOLTKAMP WICKS 


*Allied Manufacturers 


Mr. Lewis C. Odell, Secretary 
1404 Jessup Avenue, New York 52, N. Y. 
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extend the in- 


Let the deeds of your boys and 
girls in service live forever in 
the glorious golden voice of a 
Memorial Carillon. Let the 
soul-stirring music of divinely 
inspired hymns 
permanent reminder of war- 
time service, a daily tribute to 
those who served, and a con- 
stant incentive to high thoughts 
and noble resolves. Let the 
lovely, inspiring cadences of 
genuine bell music, winging 


serve as a. 


across space, 
fluence of your church through 
all the community! Priorities 
are already being assigned for 
after-the-war Deagan Carillons. 
By a recently developed plan, 
it is possible to arrange all de- 
tails now, for fulfillment just 
as soon as restrictions are lifted. 
For details, please address J. C. 
Deagan, Inc., Dept. 371, 1770 
Berteau Ave., Chicago 13. 


(Member, The Associated Organbuilders of America) 
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“Almighty God, unto Whom all hearts are open,” with 
which the priest begins the communion service. The in- 
troit bridges the gulf, as it were, and modulates us into 
the mood of the service. The abrupt change from the at- 
mosphere of a processional hymn to the solemnity of the 
service is anything but satisfying, and an introit designed 
to give the congregation an opportunity to kneel, and to 
change the general atmosphere, seems desirable. 

Introits cannot be said to be either correct or incorrect. 
They have been used in the Episcopal (Anglican) church 
for centuries. If we say that a processional hymn is per- 
missible, then we must admit that an introit is also, for 
the prayer-book gives permission to use hymns and an- 
thems before and after any office in the book. . . The fact 
is that the type of hymntune generally found suitable for 
use as a processional is not usually one which creates the 
proper approach to that service which was instituted by 
our Lord Himself. An introit is admirably suited to mak- 
ing the transition from a march to the spirit of the com- 
munion service. . . 

For those who wish to know whether to kneel or stand 
for the introit, it is proper to kneel. This can be simply 
effected without confusion or uncertainty by kneeling when 
the choir does, immediately after the amen to the proces- 
sional hymn. In the event that anyone wonder, the choir 
will not launch forth into elaborate and lengthy flourishes 
at this point or render young oratorios. The introits are 





WALDENWOODS 1944 SUMMER SCHOOL 
Students and faculty of the July 1944 sessions of the School of Sacred Music 
under the direction of Dr. Nellie Beatrice Huger of Detroit 


short sentences and always of the proper spirit. We hope 
they will aid you in your devotions. ‘ 


Three in Complete Agreement 

© “We must beware of trying to build a society in which 
nobody counts for anything except a politician or an official, 
a society where enterprise gains no reward, and thrift no 
privilege.” —WINSTON CHURCHILL. 

“I would rather bargain with any private employer than 
with any bureaucrat. The bureaucrat has jails.”.—A C.I.O. 
LEADER. 

“If this country ever gets a system of government regimen- 
tation, labor will suffer most. Labor therefore is deeply inter- 
ested in the preservation of private business.” — WILLIAM 
GREEN, A.F.L. LEADER. 








COMMEMORATION FOLIO (1526-1748) 


today! 
Walther.......... All Glory Be to God on High 
UR ONII ONY eo ic ucyiaie o's heeeersctariee, en aera Battaglia 


A Folio of Classics by the early Masters of organ music to celebrate their Victory 
Day, Memorial Day, Thanksgiving Day—well worth using for the same purpose 


$2.00 the Folio 


Buxtehude....... A Mighty Fortress is Our God 
I hse ee eh ates Gaillard for the Victory 














Prelude and Fugue in F Major 


Now Let Us Come Before Him In Dulci Jubilo 


1. Pachelbel, Johann... .......0006 Siee Prenat cain! 1653-1706 
2. Buxtehude, Dietrich............00.. Five Pieces..............00.. 1637-1707 
3. Walther, Johann Goltfried.......... Five Pieces.......... 1684-1748 
4. Scheidt, Samuel.............00 Three. Pieces........:......+.-s 1587-1654 
5. Lent & Communion............ Four Composets............ 1587-1766 
6. Boehm, Georg.......cccesecceeceeees MOON PINCOR 5:20 scirs 1661-1733 


The American Organist: “All real music, real church 
music”... “every piece is practical”... “text makes 
music ideal for church selections” . . . “ancient pieces 
of true artistic worth”... “church music, understand- 
able and with effective message.” 





68 West 125th Street, Dept. A. 


The Liturgical Music Press, Inc. 
“MASTERPIECES OF ORGAN MUSIC” 


Once each month subscribers to ‘Masterpieces of Organ Music’ will receive a Folio containing several preludes 
and brilliant postludes from the works of outstanding |5th through |8th century composers, difficult to obtain 
at present. Edited so that the spirit as well as the text are carefully preserved; each contains especially selected 
Church Festival music required for the month. Here is our record for our first year: 


Folio No. 13 Folio No. 14 Folio No. 15 
Vincent Luebeck Christmas Numbers Reformation-Advent 
(1654-1740) Dietrich Buxtehude (1587-1747) 
Prelude and Fugue in C Major (1637-1707) Scheidt, Come, Redeemer of Thy 


This Day So Full of Joy 


Blessed Be Thou, Lord Jesus Christ 
Prelude and Fugue in E Minor 


Norman Hennefield, Editor 
Excerpts from Critical Comment: 


Subscription, $18.00 the year, fifteen Folios—single Folios $1.50 the copy, Dealers or direct 
THE LITURGICAL MUSIC PRESS, INC. 








People 
Krieger, Lord Christ, God’s Only 
Son (Choral Variations) 
Gronau, A Mighty Fortress 
7. Fischer, Johann Kasper Ferdinand....Eight Pieces....1660-1738 


8. Zachau, Friedrich Wilhelm............ Site  PleGOs.visiccssccs 1663-1712 
9. Krebs, Johann Ludwig.............. Four Pieces:..:.....0s. 1713-!780 
10.2 Voluntaries:..cis.ccicsesiccee: Four Composers..............000. 1562-1786 
11. Telemann, Georg Philipp......... Ihree Pieces.......... 1681-1767 
12. The Bach Family................00 SI BIBCONG ities 1648-1788 


The Diapason: “Book music welcomed with ardor 
and used with gratitude” ... “music of unusual ex- 
cellence and interest” .. . “music of real significance 
and intrinsic merit” . . . “practical values in service 
music.” » 


New York 27, N. Y. 
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Firmin Swinnen 
American Composers: Sketch No. 62 

@ Mr. Swinnen was born Nov. 12, 
1885, in Montaigue, Belgium, graduated 
from Aerschot highschool in 1901, and then 
from the College of St. Joseph. He is 
graduate-laureate of the Royal Conservatory, 
Antwerp, 1906, and holds diplomas from 
that institution and the School of Religious 
Music, Malines, 1913; his organ teachers 
were his father, organist of the Shrine at 
Scherpenheuvel, Joseph Callaerts, and Arthur 
de Hovre. He won the Callaerts Prize in 
the Royal Conservatory; his studies in the 
Lemmens school at Malines were, in those 
days, a necessity if an organist hoped to get 
a church position. His teachers in other 
branches were Jan Blockx, Paul Gilson, and 
Emile Wambach. 

His first church position might be said 
to be the Church of St. Walburgis, Antwerp, 
though his early days were marked by “‘just 
one round of service-playing after another, 
dull and insignificant.” 

After “being shot out of Antwerp by 
the huns in 1914” he went to England 
where in eleven months in 1915 he played 
265 recitals for Belgian Red Cross, Field 
Kitchens, and similar war charities. In 1916 
he and his wife, nee Augusta Vantilt whom 
he married in 1913, came to America; he 
became a citizen in 1922. 

In America Mr. Swinnen’s career shifted 
from the atmosphere of cathedrals to that 
of the moving-picture theater, and soon he 
was justly famous in music circles for the 
persistent sparkle and spontaneity of his 
playing on Broadway; it is possibly safe to 
say that he remained the only organist who 
could work his full shifts in endless pro- 
cession, seven days a week, and never de- 
teriorate either in style or content. He had 
a great memory and was equally great in 
improvisation. In fact, one of his composi- 
tions (Chinoiserie) began as an improvisa- 
tion to a Chinese scene in a picture. By 
the end of the picture’s run he had elon- 
gated and consolidated the piece, a colorful 
little concert gem of first water. 

After four years in the Rivoli, New York, 
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Firmin Swinnen 


his fame won him appointment as chief 
organist for the then new Aldine in Phila- 
delphia, where the plan was to use organ 
alone, no orchestra. Intrigue within theater 
chains strangled that venture and canceled a 
surprisingly juicy-salaried contract. We 
must remember that Mr. Swinnen was not 
the normal type of theater organist heard 
today or even in those golden days; he 
was a concert artist, then as now. Before 
long the duPont estate at Longwood captured 
him for the private and public recitals that 
have been the musical attraction in the vast 
conservatories near Wilmington, Del., and 
since 1923 he has been heard there chiefly, 
though for a time he gave recitals in the 
University of Delaware, and continues as 
organist of Christ Church, Wilmington, to 
which he was appointed in 1925. 

The duPont organ is a 4-177 built in 
1929 by the Aeolian Company, later acquired 
by the present Aeolian-Skinner Co. Stop- 
list will be found in June 1929 T.A.O. His 
960th public duPont recital was given July 
30, 1944. 

This sketch would not be accurate with- 
out taking account of the type of program he 
plays for duPont audiences. Just as he was 
completely practical in his theater days, so 
also is he completely practical in his re- 
citals. The purpose is to entertain, not to 
instruct. Two programs are reproduced 
here: 

*Massenet, Phedre Overture 

Chopin, Prelude Ef 

Debussy, Little Shepherd; Clair de Lune. 
Korsakov, Scheherezade 

Bach, Aria 

Waldteufel, Dolores Waltz 

Offenbach, Tales of Hoffman 
Bairstow, Evening Song 

Tchaikowsky, String Quartet: Andante 
Gershwin, Rhapsodie in Blue 
Schubert, Ballade Cm 

Russell, Bells of St. Anne 

Mascagni, II Sole 

Rachmaninoff, Melodie 

Schumann, Prelude 
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Mozart, Cosi fan Tutte 
Sibelius, Romance 
Mendelssohn, Violin Con.: Andante 
Bela, Hungarian Lustspiel 
*Wagner, Meistersinger Overture 
Saint-Saens, Swan 
Tchaikowsky, Waltz of Flowers 
Mendelssohn, Italian Symphony mvts. 
German, Pastoral and Shepherd’s Dances 
Elmore, Retrospection 
Widor, 5: Allegro 
Becker, Chanson du Soir 
Wesley, Gavotte 
Stravinski, Berceuse & Finale 
Saint-Saens, Aria 
Tchaikowsky, Sym.4: Canzona 
Bach, Prelude Bm 
Svendsen, Romance 
Handel, Bouree 
Franck, Piece Heroique 
Parmentier, Adoration 
Cleaver, Chanson Pathetique 
Meyerbeer, Coronation March 

Friends for the organ will never be made 
so long as pedantry rules the console. Sen- 
ator Richards is authority for the statement 
that to hear Mr. Swinnen improvise a jazz 
version of Bach’s Passacaglia is the musical- 
ly-humorous treat of a lifetime. 


Mr. Swinnen’s published organ works: 
Chinoiserie, j.1920 
Scherzino 
Soir d’Automne, j.1921 
Soir de Printemps, j.1921 
Longwood Sketches, t.1927: 

In the Shadow of Old Trees 

Rosebuds (Capriccietto) 

Dewdrops 

Sunshine . (Toccata) . 

The two Soir pieces are melodies; 
Chinoiserie is, as already stated, a gem of 
a concert piece, though requiring Harp in 
the organ; Scherzino cannot be traced; and 
the Longwood Sketches, from which the 
Sunshine-Toccata is now played frequently, 
are quite difficult pieces requiring better 
than adequacy in both organist and organ. 
For Miss Soosie, the two Soir pieces; for 
concert organists, by all means the complete 
Longwood Sketches and Chinoiserie. 
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IN VIEW OF THE FACT 
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new be built. 
charge should be kept in thorough repair. 
— WE CAN DO IT FOR YOU — 


Efficient Maintenance — Repairs — Revoicing 


Therefore, the organs in your 
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Finally, Mr. Swinnen is popularly known 
as a farmer, which he denies, though he 
admits he has ‘‘ten acres of orchard, no live- 
stock more bothersome than a canary which 
I could sometimes choke, but not two 
baskets of fruit from all the trees last year. 
When there is fruit, all our friends just 
drive in and help themselves; when there 
is nothing, they do not show up. A bril- 
liant piece of business when we bought this 
place.” He claims his chief activity outside 
of music now is “lining up votes on Veale 
Road for Dewey.” Apple crop ought to 
be good this year; if you drive out Veale 
Road, drop in on the Swinnens—or at least 
on their apple orchard. 

I've known Mr. Swinnen personally ever 
since the lavish theater days when organists 
made real money. Neither the work nor 
the money ever spoiled him. He’s a su- 
preme musician and a right guy.—T.S.B. 


September Recitals 
@® CLAUDE L. MURPHREE 
First Baptist, Gadsden, Ala. 
Sept. 11, 8:00 
Edmundson, Four Contrapuntal Preludes 
Fletcher, Fountain Reverie 
Bach, Fugue Ef 
Kemmer, Deep River 
Bedell, Salve Regina 
Coke-Jephcott, Variations on Beethoven 
Nevin, In Memoriam; Sylvan Idyll. 
Yon, Primitive Organ; Hymn of Glory. 
©@ GEORGE L. SCOTT 
First U.B. Church, Decatur, IIl. 
Sept. 24, hour not named 
Franck, Chorale E 
Widor, 6; Intermezzo 
Bach, 2 Choralpreludes; Toccata F. 
Vierne, 2: Allegro Risoluto 
Jongen, Chant de Mai 
Bach, Son.5: Allegro 
Couperin, Soeur Monique 
Franck, Finale Bf 
@ ANNA E. SHOREMOUNT 
Memorial Presbyterian, Brooklyn 
Sept. 24, 4:30 
Bach, Toccata & Fugue Dm 
Sheep May Safely Graze 
Handel’s Concerto 5 
Delius, First Cuckoo in Spring 
Franck, Chorale Am 
Sowerby, Arioso 
Vierne, Scherzetto 
Sowerby, Requiescat in Pace 
Widor, 5: Toccata 
The Church’s publicity chairman, realiz- 
ing that programs were to be printed any- 
way, had them printed some six weeks in 
advance, for use in building up a larger 
audience. 
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ISABEL D. FERRIS 
organist of Wilson College, Chambersburg, who 
‘ has been promoted fo Associate Professor 
of Music Theory and Organ. 


e. 


E. Power Biggs 

®@ The 1943-44 season resulted in two Victor 
recording albums, Corelli’s Concerto in C 
with orchestra, and Reubke’s 94th Psalm 
Sonata played on the large organ in Harvard 
University. He was soloist three times with 
the Boston Symphony, and for the Bethlehem 
Bach festival. Over C.B.S. he broadcasts 
every Sunday from Harvard University’s Ger- 
manic Museum. Recitals were played in 
these thirteen cities: Baltimore, Boston, 
Chapel Hill, Columbus, Dallas, Grand Rap- 
ids, Houston, Melrose, Middlebury, Mon- 
treal, New York City, Philadelphia, Roches- 
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ter. Radio fan-mail has come from as far 
away as Australia and one of the South 
Pacific islands. The following engagements 
are already booked for the new season: 

Sept. 26, Springfield, Mass. 

Oct. 10, Montreal 

Oct. 29, Washington, D.C. 

Nov. 8, Toronto 

Nov. 15, Grand Rapids, Mich. 

Nov. 16, Muskegon, Mich. 
In March he is soloist with the Chicago 
Symphony in concertos by Piston and Sow- 
erby. Concerts of organ and orchestra have 
proved so popular with the public that this 
season Mr. Biggs offers such programs in 
any of the larger cities where twelve or more 
instrumentalists are available, either under 
their own conductor or conducted by Mr. 
Biggs from the console; materials available 
include concertos of Corelli, Handel, and 
Mozart, and more modern works by Piston, 
Poulenc, Rheinberger, Sowerby, etc. As al- 
ready noted, Mr. Biggs’ bookings are now 
being made exclusively through Symphony 
Hall, Boston, Mass. September C.B:S. 
broadcasts Sundays at 9:15 a.m., e.w.t.: 

Sept. 3, Organ & woodwinds. 

3, Organ & woodwinds. 

10, Roy Harris’ Chorale & Toccata, organ 
& brass, composer conducting. 

17, Rheinberger organ Sonatas. 

24, With Fiedler Sinfonietta, old and 
modern concertos. 


Harry H. Huber 


M. Mus. 
Organist and Choirmaster 
Renate Methodist Church 
amden, N. J. 




















August Maekelberghe 
Compositions for Organ: 
Triptych (H. W. Gray Co.) 

De Profundis Clamavi* 

*To be released shortly by H. W. Gray Co. 





Will R. Cornelius 


Organist and Recitalist 


SHRINE COLISEUM 
Los Angeles _ California 


























H. Maxwell Ohley 


M.Mus., A.A.G.O. 


Organist and Choirmaster 
Trinity Church 





Buffalo, N. Y. 
C. Harold Einecke , 
Mus.D., Mus.B., F.W.C.C. Richard Purvis 
First (Park) Congregational Church —— ve 


Grand Rapids, Michigan 





William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


a 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
a 


1112 South Wabash Avenue 
Chicago 5 
































Bandmaster, 28th Division Band 





Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 














Melville Smith 


Director, Longy School of Music 
Cambridge, Mass. 
Organist and Choirmaster 
Mt. Vernon Church 


Boston, Mass. 











Harold Fink 
Recitals 











Lauren B. Sykes 


A. A. G. O. 
Organist-Choirmaster 


First Christian Church 








Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 
New York City 


Box 242 Englewood, N. J. Conductor, Feo or gar A-Cappella Choir 
ortland, Oregon 
Uj . 
Horace M. Hollister G. Russell Wing 


























M. S. M. 


Organist and Director 
First Congregational Church 


Long Beach, California 
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He's In the Army Now 

@ “On our May 14 program in the Censored 
Town Garden, Eng., I conducted Mozart's 
Overture and Korsakov’s Hymn to the Sun, 
and was piano soloist in Gershwin’s Rhap- 
sody in Blue; I also played the harp & celesta 
parts on the piano in accompanying a trom- 
bone solo arrangement of Kern’s They Didn't 
Believe Me. All in a day’s’ work. 

“On the other side, I attended a meeting 
of the London Society of Organists and heard 
a remarkable lecture on William Byrd, by E. 
Stanley Roper—truly a brilliant piece of re- 
search.”,—W.O. RICHARD I. Purvis, 28th In- 
fantry Division. ‘ 

“Mail is very precious over here in Cen- 
sored, France, and mine has been rather on 
the limited side, until yesterday [July 28}. I 
note that you mention that Censored is over 
here with the airforce. I have a suspicion 
that I was down the road opposite his sta- 
tion for a time. Over here the things we 
can’t say so far exceed the things we can that 
there is no use trying. But the news of the 
day, just received, sounds pretty good.”— 
S.Sgt. EDwin D. NortHrup, formerly of 
Cleveland, now in the tender care of the Post- 
master, New York. 


Robert Baker 


S. M. D. 
FiRsT PRESBYTERIAN CHURCH 
BROOKLYN, N. Y. 
Recitals — 
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Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PITTSBURGH PENNA. 














Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 


St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr, Director 
Mus. Bac., B. S. 


Current and forthcoming motion 
picture releases: 
“Marriage is a Private Affair’’—‘‘Mrs. Parkington” 
“Since You Went Away’—‘“Can’t Help Singing’ 







































ig or CHOIR GOWNS 
PULPIT ROBES 
Vestments * Hangings ° Stoles 
Embroideries, Etc. 
NEW CATALOG on Request 
NATIONAL CHURCH GOODS SUPPLY CO 
Division of 


NATIONAL ACADEMIC CAP & GOWN CO 
821-23 ARCH ST PHILADELPHIA 7, PA 


THE AMERICAN ORGANIST 





DR. FRANK VAN DUSEN y 
Head of the American Conservatory's organ de- 
partment who has pupils all over the states 
and a Club named in his honor 


A. G. O. Notes 
® Following are the organ pieces for the 
May 24 & 25, 1945, tests: 
Associate 
Bach, We Believe in One God 
Bingham, St. Flavian Prelude 
DeLamarter, Carillon 
Mendelssohn, Son.4: Allegretto 
Fellow 

Bach, Prelude & Fugue Bm 
Rheinberger, Son.Dm: Mvt. 1 
Sowerby, Toccata . 
Widor, 6: Intermezzo 

Current examinations resulted in 11 new 
Associates and these 5 Fellows: Mary Eyre 
MacElree, Myron McTavish, Irene Robertson, 
Nellie Snell, Louise Talma. 
AsCap Sues 
® five small Minneapolis theaters in an effort 
to collect an annual $250. fee because of 
AsCap-controlled copyrighted music on the 
soundtracks of motion picture films shown 
in the theaters. The money is not the ob- 
ject but rather the “principle of the thing.” 
Don't Be Fooled Again 


* @ Last September the farmers of New Jersey 


urgently petitioned the army to give soldiers 
an emergency furlough to permit them to 
help the farmers harvest the crop of to- 
matoes. Labor unionism deducted “dues” 
from every weekly paycheck of every soldier 
thus volunteering. 


lan A. Galliford 


®@ has resigned from St. John’s Anglican 
Church, Victoria, to become organist and 
music master of St. Andrew’s College, Au- 
rora, Ontario. 
Readers’ Wants 
® A pedal-board for attachment to piano is 
desired by Jack Alves, 521 West 111th St., 
New York 25, N. Y. 
Prizes & Competitions 
® Guilmant Organ School, New York, an- 
nounces its annual free-scholarship com- 
petition for the coming season; full details 
from the School (see Directory page for 
address). 

Composers Press Inc., 853 Seventh Ave., 
New York 19, N.Y., announces its 1945 
publication award contest, open to composers 
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in the western hemisphere; one calls for an 
anthem with English text and organ accom- 
paniment, the other a quartet for violin, 
viola, cello, and flute or clarinet. 

Peabody Conservatory, daltimore,  an- 
nounces 25 scholarships for the fall term 
opening Sept. 28, available in organ and 
other branches, and providing three years 
of study. Application forms available now 
must be filed befoze .Sevt. 11. 


Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 








Address: 6657 Sunset Blvd., Hollywood 














William G. Blanchard 


ORGANIST 


Pomona College 


CLAREMONT CALIFORNIA 

















Palmer Christian | 


Professor of Organ 
University Organist 
University of Michigan 
Ann Arbor 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist— Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CITY 


Special course in 
Organizing and Training Junior Choirs 


























Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 




















Charles H. Finney 


A.B., Mus.M., F.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 




















North Presbyterian Church 


Laurence H. Montague - A. A.G.O. 


P Buftalo, New York 
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EF SERVICE 
fe PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials 


CHRISTMAS MATERIALS 
Generally only carols and anthems are listed 
here; abbreviations indicate nationalities, on 
programs giving such data. 

A—American, Al—Alsatian, Au—Aus- 
trian. 

B—Bohemian, Ba—Basque, Be—Belgian, 
Br—Brittany, Bu—Burgundian. 

C—Corsican, Ca—Catalonian, Co—Cor- 
nish, Cz—Czech. 

D—Danish. E—English. F—French. 

G—German, Ga—Gascony, Gr—Greek. 

H—Haiti, Ho—Holland. 

I—Indian, Ir—lIrish, It—Italian. 

L—Latin, La—Lapland, Li—Lithunania. 

M—Mexico, Mo—Moravian. 

N—Negro, No—Norwegian. 

P—Poland, Po—Portugal. R—Russian. 

S—Swiss, Sc—Scotch, Se—Servian, Sl— 
Slovakian, Sp—Spanish, Sw—Swedish, Sy— 
Syrian. © 

T—Tyrolese, Tu—Tuscany. 

U—tUkrainian. W—Welsh, Wa—Wal- 
loon. 

Figures refer to centuries. 

It may do no good, but again we say 
that a carol listed merely as 15th century, 
or Alsatian, or Tyrolese, is not sufficiently 
identified to be listed in these pages; we 
need the name of the arranger. 

Ever think of trying a carol service sung 
entirely by the congregation from the hym- 
nal? Notice one such among the programs 
herewith. 
® DR. CLARENCE DICKINSON 

Brick Presbyterian, New York 

Candelight Vespers (complete) 

Prelude (organ, violin, cello, harp): 

Bach, Adagio; 

Rousseau, Sages & Shepherds. 

(Hymn, Call to Worship, Prayer, Lord’s 

Prayer.) 

Glad Tidings: A, Billings, “Virgin un- 
spotted.” 

Little Town: 
Sp, ar.Dickinson, “Bethlehem”; 
(Hymn). 

Manger at Bethlehem: 

A, Matthews, “Little Door.” 

Shepherds: Gr. ar.Dickinson, “Shepherds on 











WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 


Composition 





Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 
8 


St. Mark's in the Bouwerie 
234 East I Ith St. New York 














this hill’; 
(Hymn). 
Kings: E, W.R.Davis, “A Little Child”; 
(Hymn). 
Offertory: ar.Reger, Joseph Tender. 
(Presentation, Consecration, Doxology.) 
People: F, ar.Dickinson, “Citizens of 
Chatres.” 
Christ Child’s Lullaby: 
Ho, ar.Dickinson, ‘Sleep my Jesus.” 
Tender Mercy of Our God: 
A, ar.MclIlwraith, ‘I wonder.” 
Joy to the World: 
A. Dickinson, “Nowell.” 
(Prayer, Choral Amen, Hymn, Benediction.) 
Children’s Service 
Dr. Dickinson’s church also had a Children’s 
Candlelight Carol Service at 5:00 which is 
given herewith complete because the congre- 
gation itself did virtually all the singing, 
from the hymnal. 
(Prelude, Scripture.) 
“Hark the herald angels” 
(Invocation, Lord’s Prayer.) 
“Silent night” 
“First nowell” 
(Scriptute: Luke 1: 26-33.) 
“It came upon the midnight” 
(Scripture: Luke 2: 1-7.) 
“Away in a manger” 
(Scripture: Luke 2: 8-14.) 





THE FIRST ESSENTIAL: INTERESTING MUSIC 213 


“O little town of Bethlehem” 
“Good Christian men rejoice” 
(Scripture: Matt.: 2: 1-2, 7-9, 11-12.) 
“We three kings of Orient” 
“Joy to the world” 
(Dedication of White Gifts.) 
Recessional: ““O come all ye faithful’ 
(Benediction, Postlude.) 
@ WM. RIPLEY DORR 

St. Luke’s, Long Beach 


'F, ar.Mansfield, Angels we have heard 


F, ar.Mansfield, Shepherds rejoice 
F, Quercy, Shepherd Boy 
Praetorius, Lo how a Rose 
E. Dykes, Sleep holy Babe 
E, ar.Williams, Down in yon forest 
Broeckx, There came an angel 
Bell, Mater Ora Filium 
ar.Gaul, Mexican Shelter Carol 
A, Voris, Three Shepherds 
Job, On this the Christmas 
@ GEORGE W. KEMMER 

St. George’s, New York 

Carol Service 
Dickinson, Shepherd’s Story 
ar.Smith, Leave shepherds leave 
ar.Dickinson, Nightingale awake 
ar.Nunn, Sleep little Dove 
ar.Burleigh, Behold that star 
ar.Kemmer, Rise up shepherd 
Rootham, Noel 

















Fortunate indeed are the thousands of churches, colleges, 
and theaters that have the Spencer Orgoblo in these times. 
Built like a bridge with rust-resistant metal and wide clear- 
ances, smooth, quiet air power is assured for the duration. 


KEEP ORGOBLOS WELL LUBRICATED 


They will run for weeks without attention, but more frequent 
inspection is advisable now because repair parts and 
competent repair men are more difficult to obtain. 


Many Orgoblos installed 35 years ago are still giving satis- 
factory service. Our instruction book will help extend the life 
and service rendered by your Orgoblo. It's free for the 


asking. ma 


THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
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ar.Jungst, While by my sheep 
Besly, Shepherds had an angel 
ar.Damrosch, Old French Christmas Song 
ar.Black, As lately we watched 
Sweelinck, Born today 
Schreiber, While shepherds watched 
ar.Dickinson, Bethlehem’s manger 
Taylor, Three ships 
Adams, O holy night 
® THEODORE SCHAEFER 
First Presbyterian, Washington 
Candlelight Carol Service 
(Processional, Call to Worship, Scripture.) 
Rachmaninoff, Gloria in Excelsis 
( Hymn.) 
Gr, ar.Dickinson, Shepherds on this hill 











John A. Glaser;, 


BROOKLYN, N. Y. 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Drs MOINES IOWA 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 

















Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist-Director 
First Baptist Church 














Fred H. Parker 


DEAN of the DEPARTMENT of Music 
Columbia College 
Organist-Choirmaster 


First Presbyterian Church 
Columbia, S. C. 














THE AMERICAN ORGANIST 








G. DARLINGTON RICHARDS 
whose choir of St. James’ Church, New York, made 
the first of a series of recorded services for 
B. B. C rebroadcasting to France. 


A, ar.Niles, I wonder as I wander 
F, Gevaert, Good neighbor tell me 
15, ar.Shaw, Unto us a boy is born 
(Hymn, Scripture.) 
ar,Nin, This night is a night 
ar.Nin, Angels in their glory 
R, ar.Gaul, Carol of Russian children 
Warlock, Balulalow 
(Scripture, Offering.) 
Gaul, March of Wisemen 
(Presentation, Gloria Patri, Prayer.) 
E, Warlock, Sycamore Tree 
(Prayers, ‘Silent Night,” Benediction, Re- 
cessional. ) 
At Other Services 
ar.Holst, Let all mortal flesh 
s. Handel, Comfort ye 
Handel, Halleujah Chorus 
ar.Gaul, Shepherds and the Inn 
ar.Manney, Sleep little Dove 
Adam, O holy night 
® WASHINGTON CATHEDRAL 
Washington, D. C. 
Evensong & Carols 
ar.Corner, Babe lies in the cradle 
ar.Barnes, Gloria in Excelsis Deo 
ar.Williams, Away in a manger 
Holst, Lullay my liking 
Mackinnon, I hear along our street 
ar.Williams, Down in yon forest 
Williams, The Stork 
Burgundian, Patapan 
Torovsky, Softly the stars 
ar.Smith, Noel de Thevet 
ar.Dickinson, Still grows the evening 
Sweelinck, Born today 
© F. L. WHITTLESEY 
Church of Covenant, Erie ° 
Candlelight Carol Service 
Organ Preparation (4 preludes) 
(Lighting of Candles, Procession of Choirs.) 
Glad Tidings: 
j. ar.Salama, We bring you glad 
Kastalsky, God is with us 
Inn at Bethlehem: 
ar.Dickinson, Who knocks so loud 
Little Town: 
ar.Dickinson, Still grows evening 
The Star: ar.Burleigh, Behold that star 
Angels: ar.Knight, when the sun had sunk 
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Shepherds: 

j. Wiant, Mid the clouds 

ar.Dickinson, Shepherds now go 
Children at Manger: 

j. Farjeon, Now Every Child 

j. ar.Nunn, Bring a Torch 
Tender Mercy of God: 

ar.Niles, I wonder as I wander 
Holy Babe: j. Yon, Infant Jesus 


|| G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 




















Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 
RECITALS 
INSTRUCTION and COACHING 
MASTER CLASSES 
Baldwin-Wallace Conservatory of Music 
Berea, Ohio 


Theodore Schinulier 


COVENANT-FIRST 
PRESBYTERIAN CHURCH 
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Harold Schwab 


BOSTON, MASSACHUSETTS 
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GEORGE LARKHAM 


SCOTT 


Illinois Wesleyan University 
Bloomington, Illinois 


ORGAN — THEORY 


TEACHING — COACHING 


















































Ernest Arthur Simon 


Boy VOICE TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist 
Christ Church Cathedral 
Address: 

Christ Church Cathedral House, 
Louisville, Ky. 


























FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 
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"Tis Christmas Again: ® PORTLAND, MAINE Faulkes, Concert Overture 
Christiansen, Lullaby on Christmas Municipal Auditorium True, Carillon 
Christmas Prayer: Alfred Brinkler Stoughton’s In India 
j. Lockwood, Lightly bells Wagner, Lohengrin Prelude Edward H. Prescott 
Silent Night: Hymn. Bach, Come Sweet Death Noble, Welsh Fantasy 
@ DR. DAVID McK. WILLIAMS Jesu Joy of Man’s Desiring Couperin, Soeur Monique 
St. Bartholomew's, New York Franck, Chorale Am Rheinberger’s Pastorale Sonata 
From All Services Liszt, Liebestraume Bonnet, Romance sans Paroles; Legende 2. 
Gauntlett, Once in royal David's Lemare, Killarney Shure’s Bermuda Sketches 
. Bortniansky, Cherubim Song Guilmant, Marche Funebre Lemare, Viennese Refrain 
ar.Gaul, Carol of Russian Children Edward G. Mead Yon, Hymn of Glory 
Friedell, In Excelsis Gloria Kinder, Festival March Series was played at 3:00 on four con- 
Fogg, Jesukin Bingham, Prelude Cm secutive days beginning July 11. 
Fogg, Carol of Little King Bairstow, Evening Song Services Recorded for Broadcast 
Trunk, Idyll . Mead, Hanover Fantasia @ By request of A.E.F. headquarters, church 
Adam, O holy night Dickinson, Storm King: Canon services are being recorded for rebroadcast to 
Laubenstein, Now is the time acome Weaver, Cuckoo France. The first such was a special Aug. 2 
Beach, Sky can still remember Karg-Elert, Clair de Lune service in St. James’ Episcopal, New York, 
Williams, In the beginning Macdougall, Salutation in which G. Darlington Richards’ boychoir 
Harwood, I sing the birth Truette, Meditation made recordings of hymns, and chanting of 
1 Praetorius, Morning star on high Farnam, Toccata the 23rd Psalm and morning responses, to 
- Tedesco, Lo the Messiah Fred Lincoln Hill go with the recorded prayers, Bible reading, 
Lehman, No candle was there Handel, Arioso and address by Dr. H. W. B. Donegan. The 
Holst, To the Mother of Our Lord Marryott, Lo How a Rose records crossed the Atlantic in a bomber and 
Holst, Lullaby to God's dear Son Bach, Prelude G; Come Sweet Death. the B.B.C. broadcast the service to the armed 
Taylor, The Three Ships Guilmant, Son. Cm: Adagio forces in France. This was the first of a series 
Mendelssohn, When Jesus our Lord d’Ambrosia, Canzonetta ok taut; Senelinn. 










_ The world’s finest Musical Masterpieces in these 
as 


RECITALS 


Confined to programs of special 
character or given by those who 
have made their names nationally important. This em 











Great Music Books for Organists 
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© CATHARINE CROZIER aie ery SELECTED Orcan music 
Eastman School of Music [e) Ler: 4 | ORGAN eee ani aia 

PIECES is 


In the Hour of Utmost Need 
Rejoice Beloved Christians 
Liszt, Fantasie & Fugue on Bach 
Hindemith’s Sonata 1 
Vierne, Divertissement 
Karg-Elert, Reed-Grown Waters 
Bennett, Son.G: Allegretto 





-Elert, Abide With Us O Savi 
a PIECES 
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Sowerby, Toccata 
@ *DR. C. HAROLD EINECKE 

First Methodist, Grand Haven 
Bach, Suite of Pieces “EFS” No. 17 “EFS” No. 27 

O God Be Merciful “EFS” No. 11 F139 SELECTED ORGAN MUSIC 
Karg-Elert, Claire de Lune ORGAN PIECES \' ORGAN PIECES Selected by 
Edmundson, Elfin Dance contains over 50 specially se- ‘" Contents embrace Preludes, Post- Roland Diggle 

, 7 Musi lected compositions covering the ~. ludes, Chorales, Marches, Ora- Presents a studied and specitic 

Handel’s Water Music entire field of organ music. A ‘: torios, ete., plus instructions on program for the organist for use 
Bach, Chorale & Fugue Am folio every organist should own. - how to modulate and improvise. on small or large organs; includes 









Weaver, Squirrel _a With Hammond registration. {lammond registration. 
Doty, Mist 
Schubert, Ave Maria 
Martin, Toccata Sleepers Wake 
® HAROLD FINK 

St. Andrew’s, Spring Lake 
Bach, Fantasia Gm 

Christ Lay in Death’s 

In Thee is Joy 

Prelude G 
Franck, Prelude-Fugue-Variation 
Brahms, A Beauteous Rose 
Bach, O Sacred Head; Fugue Ef. 
Maleingreau, Mystic Adoration 
Russell, Song of Basket-Weaver 
Shure, Old Damascus Chant 
Barnes, Gregorian Toccata 
Burleigh, Deep River 
Karg-Elert, Now Thank We All 

An offering of over $35.00 was received 
for Red Cross benefit. 
@ *RICHARD GORE 

Cornell University 
Buxtehude, Toccata Em; Fugue C. 
Handel’s Water Music 
Gore, Make Haste O God 
Bennett, Son.G: Allegretto 
Willan, Andernach Prelude 
“Jesu Meine Freude,” Buxtehude 
Bach, Toccata F 

The cantata was sung by the summer- 
session choir with orchestra. 












“EFS” No. 37 “EFS” No. 54 “EFS” No. 47 
SELECTED A Master Selection of STANDARD 

ORGAN SOLOS Compositions for Organ © COMPOSITIONS 
Contains outstanding organ solos Just published! Newest E. F. FOR ORGAN 

selected by Roland Diggle. Ex- collection for organists. Ar- Another great collection of organ 
cellent as recital and concert rangements equally effective on solos compiled and edited by 
pieces. Hammond registration large or small organs and play- Roland Diggle. Includes regis- 
ineluded. able by organists of average abil- tration for the Hammond. 

ity. With Hammond registration. 


. Each folio contains 192 pages — Price $1.00 Each 





At your music dealer or postpaid direct from 
AMSCO MUSIC PUB. CO. + 1600 BROADWAY + NEW YORK 19,N. Y. 
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(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, Texas 


BAKER, Robert, Sac.Mus.Doc.* 


BAKER, Walter ’ 
First Ba fist, \7th & Sansom, Philadelphia 3. 

BIDWELL arshal 1, Mus.Doc.* 

BIGGS, E. Pow 


53 Hi eed. S.. Cambridge 38, Mass. 
BIGGS, Richard Keys* 


BLANCHARD, William 6.* 
CALLAWAY, Paul (in armed forces) 


Washin: ton, Cathedral, Washington 16, D. C. 


CHENEY, Winslow 
1425 Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 
COCI, Claire 
119 West 57th a? New York 19 an. fs 
COOPER, Harry E., Mus.Dec., F-AS.0 
Meredith College, Raleigh, 
CORNELIUS, Will 
CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 

DICKIN NSON, Clarence, Mus.Doc.* 

DORR, Wm. Ripley* 

DUNKLEY, Ferdinand 
St. arles Avenue Presbyterian Church; 
Loyola University College of Music; 
Author, “The Buoyant Voice" 
1915 Calhoun St., New Gaous 15, La. 


EDMUNDSON Garth 


New Cast 

EIGENSCHENK, be Edward 
mball Hall, Chicago 4, Ill. 

EINEG KE, C. Harold, us.Doc.* 
ELLSASSER, Richard 

14236 Cedarwood Ave., Lakewood, Cleveland, O. 
ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW A second use of any 
Rank of pipes (percussion excluded). 





P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde l—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNge s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


T—Trombone 
U—RUeckpositiv 


ss—single stroke 
t—tapered to 


V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
e—cylinders wm—wood & met. 
ee—cres. chamber z—zine 
d—double ‘t-wind pressure 
f—fiat ""—diam. of pipe 


fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
hoard; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CO-8'. C-4'. cl-2/,  c8-1’. 
c-6". c#-3", 




















FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 

FINK, Harold* 

FINNEY, Charles H.* 

7 vir il (in armed forces) 

ark Ave., Baltimore, Md. 

ome John A.* 

GLEASON Harold 

STMAN SCHOOL OF MUSIC 

oe eer 4 
GOLDSWORTHY. WW A.* 

234 East Ith a n New York 3, N. Y. 
HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 

Conductor, St. Paul's Choristers 

Brooklyn 2%, New York. 

HOLLISTER, Horace M.* 

HUBER, Harry H., M.Mus.* 

JORDAN, Frank B., Mus.Doc.* 

KELSEY, Howard* 

KETTRING, Donald D., M.S.M 
Westminster Presbyterian Church, Lincoln, Neb. 

KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 

119 West 57th St., ad York 19, N.Y. 
LOCKWOOD, Charlott 

Seanybrock Road, Basking Ri Ridge, N.J. 
LOUD, John Hermann, F. 

Recitals, Instruction; 

Park Street Church, Boston (1915). 

9 Denton Road est, Wellesley 81, Mass. 
MAAS AS. Gilbert 

yt Church, Watertown, New York. 

MAEKELBERGHE, ‘August* 

— William J. 

3525 Modlin Ave., Fort Worth 7, Texas. 

McCURDY, Alexander, Mus.Doc. 

Box 87, Princeton, N. J. 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Direchie of the Department’ of Music, 
Lincoln College, Lincoln, Ill. 

Residence: 31 iy | St., Lincoln, Ill. 
MURPHREE, Claude L., F.A.6.0.* 
NIES-BERGER, Edouard 

Organist, Philharmonic Orchestra, New York. 

Church of Messiah and Incarnation, Brooklyn. 

63 West 55th St., A ae York 19, N.Y. 
OHLEY, H. Maxwell, M. Mus.. A.A.G.O. 

c/o Eastman School of Music, Rochester 4, N.Y. 
PARKER, Fred H.* 

POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 

PORTER, Hugh, Sac.Mus.Doc. 

9 Claremont Ave., New York 27, N. Y. 
PURVIS, Richard (in armed | forces)® 
RICHARDS, G. Darlington 
RE!MENSCHNEIDER, Sibert, Mus.Doc.* 
ee Theodore* 

REINER, Alexander 

ai E. So. Temple St., Salt Lake City 2, Utah. 
SCHWAB, Harold* ne grmed forces) 
SCOTT, George Larkham* 

SI MON, Ernest Arthur* 

SMITH, Melville* 

SPAYDE, Luther T., A.B., Mus.M. 

Central College, Fayette, °. 

SYKES, Lauren B.* (in armed forces) 

VAN DUSEN, a. us.Doc.* 

WEINRICH, Carl 
120 Prospect Ave., Princeton, N.J. 

WELLIVER, Harry, Mus.M.* (in armed forces) 

WHITE, Ernest 
145 West 46th St. “cy York 19, N.Y. 

WING, G. Russell, M.$.M 








CONSERVATORIES 


re ao SCHOOL 
2 West 12th St., New York II, N.Y. 


onan CONSERVATORY 
Oberlin, Ohio. 
PEABODY GONSERVATORY 
Baltimore Md. 
SCHOOL OF SACRED MUSIC 
Broadway & 120th St., New York 27, N.Y. 


WESTMINSTER CHOIR COLLEGE 
Princeton, N. J 


PUBLIS HERS 


AMSCO MUSIC PUB. CO. 
1600 Broadway, New York 19, N.Y. 
BIRCHARD, C. C. Birchard & Co. 
221 Columbus Ave., Boston 16, Mass. 
FISCHER, J. Fischer & Bro 
119 West 40th a lew York 18, N.Y. 
GRAY, The H. W. 
159 East 48th sr "S York 17, N.Y. 
LITURGICAL peusie PRESS INC. 
68 West [25th St., New York 27, N.Y. 
MARKS "Ears R. Marks Music Corp. 
. Bldg., Radio City, New ork 20. 
aoa cory F. Wood Music Co. 
88 St. Stephen St., Boston 15, Mass. 


























VEST MENTS 








NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia 7, Pa. 


1944-27-9 








BUtStitHte BER S&S 
AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston 48, Mass. 

New York 22: 4 East 53rd St. 
ASSOCIATED Organbuilders of America 

1404 Jesup Ave., New York 52, N.Y. 


AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York 18: 522 Fifth Ave. 


CASAVANT + ong 
St. Hyacinthe, P. Q., Canada. 
KILGEN, Alfred G. (personal wo 
1538 Fern St., San Diego 2, Calif. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: Fincastle Buildin 
New York 17: | East 42nd &. 
Philadelphia 2: 1050 Race St. 
Seattle 7: 317 a 75th St. 
WICKS ORGAN C 
Highland, Minot 














ARCHITECTS 


wae William H., Mus.D: 
2 S. Wabash ‘Ave., + 5, tl. 
Fh Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Cmerene 
Atlantic City, N 














CcCUSTODIIAAN S 


DELOSH BROTHERS 

coments used organs, tuning, maintenance 

35-08 105th St., Corona, N.Y. ‘Av. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N.Y. AShland 4-2348. 
LAVALLEE, Wilfrid 

All makes of organs tuned, rebuilt, maintained. 

5234 Netherland Ave., New York 63, N. Y. 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N.J. 
SCHLETTE, Charles G. 

Church organs rebuilt, tuned, repaired: yearly 

contracts; Blowing plants installed 

1442 Gillespie Ave. New York. WEst. 7.3944 














EQUIPMENT 








Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., Percussion. 
1770 Berteau Ave., Chicago 13, Ill. 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD., Chim 
3015 Casitas Ave., Los Pee va 26, Calif. 
ORGAN gt CORP., Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
“ORGOBLO," see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action parts of all kinds. 
Hagerstown, > 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 








TAO DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
banners, Dr. Wm. H. 

2'S. Wabash Ave., Chicago 5, Ill. 

siema, er, Roland 

2660 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island 6, New York, N.Y. 














CLOSING DATES 


lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 


THE AMERICAN ORGANIST 
Richmond Staten Island 6 
NEW YORK, N. Y. 
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